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The article analyzes the development of modern Tatar poetry in Bashkortostan and takes into ac-
count critical reviews. It also reveals the peculiarities of the poetic world. The novelty of the research
is in identifying key tendencies in the development of modern Tatar poetry in Bashkortostan through
systematizing scientific and critical materials (R.Sibgatov, K.Davletshin, S.Safuanov, R.Amirov,
M.Mulyukov, S.Khafizov, R.Idrisov, I.Fazlutdinov, L.Vagapova, etc.). The introduction involves the
study of Tatar literature, including the poetry of Bashkortostan in a socio-cultural perspective, the pe-
culiarities of Tatar poets’ identification either as a part of Tatar or Bashkir literature, the historical
background of this division and the influence of this process on their works. The author focuses on the
theoretical understanding of the stylistic features of the works, specifying the differences between the
terms "style", "individual style" and "regional peculiarities of style". The work is carried out on the
basis of the classification adopted in literature. The researcher reveals the features of world picture, ar-
tistic representation of modern world in literary works, characteristics of the poets’ way of thinking
and unique features of their aesthetic positions. The works of F.Gabderrakhim, R.Idiyatullin,
S.Rakhmatulla, R.Gataullin, L.Sagidulina, M.Vafin, etc. are the object of our study. Analyzing ideo-
logical and artistic peculiarities of the themes and key motifs of the studied poems, the author reveals
their aesthetic values, the role of poetic tradition and innovations of the poets, with their works be-

coming the heritage of Tatar culture.
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In the history of Tatar poetry, Bashkortostan
plays a big role. The Tatars and Bashkirs, sharing
the language and morals for centuries, influenced
the literary and cultural progress of each other.
Amazingly beautiful nature and wide valleys of the
Urals strengthened Tatar poetry. The Tatar poet
F.Gabdrakhim, who lived in Bashkortostan at that
time, writes “Let’s pay attention to the 19" — 20®
centuries. Many writers worked in Bashkortostan
at that time. Among the most famous were Mazit
Gafuri, Saifi Kudash, Shamsutdin  Zaki,
Shaekhzade Babich, Derdemend, Sagit Rameev
and Yarly Karim. This list can be continued, they
all wrote in Tatar” [1: 54]. D.Morzakaeva who de-
voted her life to publishing and distributing Tatar
books in the Republic, notes that “in 1921-1926
“Bashkniga” publishing house issued 232 books:
190 of them were in Bashkir, 10 in Russian, and 32
in Tatar” [2: 8]. However, the political and cultural
changes had a negative impact on these literary
connections. “As a result of the national literature
and culture autonomy, publication of books and
journals in the Tatar language was banned in Ufa.
<...> Finally, many writers who did not want to
leave their native land, began writing in the Bash-
kir language" [3: 296]. So, N.sanbet and
Kh.Karim moved to Tatarstan, as for M.Gafuri,
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S.Kudash and G.Gumer they stayed in their home
land. They are called the Tatar writers of Bashkor-
tostan. In 1934 the USSR Union of Writers and
then the Union of Bashkortostan Writers were
formed. All the writers were forced to join those
unions. As a result, Tatar writers gradually became
Bashkir writers (M.Gafuri passed away in 1934,
that’s why he died as a Tatar writer). In the course
of time many writers got used to that, moreover
they had a possibility to publish in the Tatar lan-
guage [4: 237-238].

Having begun their career in Bashkortostan
and being deprived of the opportunity to publish
works in their native language, Tatar poets either
moved to Kazan or chose the Bashkir language as
the language of their writing in the 1920s-1980s.
This process is analyzed in details by a great
scholar R.Sibagatov, the case selected is that of
Western Bashkortostan. In the 1920s, the years of
national publishing and book-printing start, about
fifteen writers began their works with the Bashkir
language becoming the language of their writing.
Eleven of them are great representatives of Tatar
literature — Yarly Karim (Bishbulyak), Mirsai
Amir (Meleuz), Amirkhan Eniki (Blagovar), Ak-
hmed Erikei (Duvan), Riza Ishmurat (Yanaul),
Fatikh Karim (Bishbulyak), Gazi Kashshaf (Tuy-
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mazy), Galimdzhan Nigmati (Chishme) and others.
Ali Kamnay and Garif Gumer are called Bashkir
writers.

Fifteen of the twenty-five writers who began
their work in the 1930s stayed in the Republic and
influenced the prosperity of Bashkir literature:
Ibrakhim Abdullin (Sharan), Timer Arslan (Tuy-
mazy), Acram Wali (Chakmagush), Yusuf Garay
(Sharan), Rais Gabdrakhmanov (Blagovar), Mustai
Karim (Chishme), Khanif Karim (Kygy), Muslim
Marat (Buraevo), Khasan Mokhtar (Kushnarenko),
Kirei Mergen (Mishkino), B.Mokamay (Durtuyli),
Nadzhar Nadzhmi (Durtuyli), Malish Kharis
(Chakmagush), Akhnaf Kharisov (Baltasi), Gainan
Amiri (Yanaul) and others. About ten of them —
Kasim Vakhit from Alsheevo, Lotfy Wali and Min
Shabay from Kushnarenko, Khairutdin Mudzhai
from Tuymazy, Nur Gaisin and Galimdzhan Laty-
pov from Chakmagush, Rakhim Sattar from
Chishme, Ismagil Shafiev from Kygy — continued
their literary and public activities in Tatarstan.

In 1940 eight of the Tatar writers of Bashkor-
tostan and Western Bashkortostan became famous
in Kazan, and five writers — in Ufa. Adip Malikov,
Nurikhan Fattakh and Said Kalmatov from Yanaul,
Zia Mansur from Durtuyli and Mazit Rafikov from
Kugarchino are in the first group. Among those
who stayed in their motherland are Gilemdar Ram-
azanov, Abdulla Akhmetshin, Anvar Bikchentaev,
Dinis Islamov and Nadzhib Asanbaev. Angam At-
nabaev, who began his works in the early 1950s
and became famous for Kazan and Ufa literary
bridging, can be added into this list as well.

R.Sibagatov underlines the tendency of writers
who moved to Kazan in the second half of the pre-
vious century, to write in their mother tongue. In
the 1950s five of fifteen (Neal Yusiev, Ildar
Yuseev, etc.); in the 1960s seven of twenty from
Ilesh (Akhsan Bayan, Khasan Sarjan, etc.), Rezeda
Valieva from Kiygi, Sazhida Suleymanova from
Janavil, Zinnur Nasibullin from Nuriman, Radif
Gataullin from Kushnaren, Amir Makhmudov
from Alshay; in the 1970s five of fourteen (Nuriya
Izmaylova from Blagovar, Ilesh — Robert Minnul-
lin from Ilesh, Rizvan Khameed from Jamrakey-
dan, Lais hem Faiz Zulkarnaev from Bakali) — all
being talented poets and writers moved to Kazan.
The author of the article makes the following con-
clusion: one part of the Tatar writers from Western
Bashkortostan had to leave their homeland and
move to Kazan, the other part remained in Ufa [5:
67-69]. Thereby, no matter how bitter the truth is,
“Bashkort and Tatar literature are like two wings
of the Tatar literature of Bashkortostan™ [1: 54].
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In the second half of the 1980s, the country
was experiencing dramatic changes in social and
spiritual life. As a result of national conciseness
increase the Republic’s leadership changed an atti-
tude to literature and culture of the Tatars of Bash-
kortostan. First of all, it led to the growth of liter-
ary works and press-publishing in Tatar. For ex-
ample, in Soviet Bashkortostan, there was only the
“Kyzyl tan” newspaper published in Tatar. In 1991
the government-funded “Umet” youth newspaper
and in 1994 the “Tulpar” literary journal went into
circulation. Authors who gained a great experience
working for these media represent the leading
force of Tatar literary movement in Bashkortostan.

After establishing Bashkortostan nations’ liter-
ary sector and Tatar writers’ association at Bash-
kortostan writers’ union the Tatar writers of the
Republic got an opportunity to publish their liter-
ary works in Tatar in “Kitap” publishing house. In
a short period the writers of Bashkortostan writing
in Tatar formed a big group; among them such
aksakals as Angam Atnabaev and Marat Krimov,
among novices were Ruslan Suleymanov, Leysan
Jakupova, Nurlan Ganiev and Ilusa Ismagileva.
Dozens of poetry collections and poems in Tatar
had seen the light. From 1994 to 2005 Bashkor-
tostan publishing house named after Zeinab
Biisheva published over “133 books in Tatar in-
cluding 97 literary works and 36 text books”
[6:57]. By the beginning of 2016 more than 210
books in Tatar (115 of poetry, 83 of prose genres)
had been issued in this publishing house. In this re-
spect, since 1994, when the sector started its work,
up to this day, 12 compilations of different literary
genres have been published.

Literary criticism plays an important role in de-
termining ideological and aesthetic peculiarities
and development of tendencies of the Tatar litera-
ture and poetry of Bashkortostan. This heritage
arouses a great interest of scholars and critics of
different epochs. The main aim of this research is
to study the reflections of modern Tatar poetry in
Bashkortostan through the prism of the critics. As
a result of policy and ideology at the Soviet times
the literature of two regions was forced to grow
apart, both being of the same roots: “We should
consider the works of our writers in Bashkortostan
as a unique but an integral part of Tatar literature
in general. These writers were Tatars and their du-
ty was to highlight the cultural and historical heri-
tage of the nation and its modern development
[7:110]. Before the changes in the society
K.Davletshin, S.Safuanov, S.Khafizov, R.Amirov
and M.Mulukov conducted the research on histori-
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cal aspects of literature. They were among the first
who analyzed the Tatar poetry branches in Bash-
kortostan, its peculiarities and writers’ literary so-
cieties.

First of all, critics paid attention to “identifying
distinctive poetic features of regional poetry” [8:
5]. The literary scholar K.Davletshin thinks that
“in order to characterize the Tatar literary move-
ment in Bashkortostan we should determine differ-
ences in poets’ styles since a literary movement is
the result of the unique people’s activity” [8:13].
S.Khafizov thinks that the features of an individual
style of a creative personality help to determine his
place in a literary movement: “literary scholars ex-
plain the level of national literature according to
the richness, variety and clarity of writers’ style.
There are about a dozen Tatar writers, who mas-
tered their style in Bashkortostan <...>. They
“found their own poetic world and style” [9:24].
Thus, the scientists reveal the regional peculiarities
of the Tatar poetry of Bashkortostan through au-
thors’ unique poetic style.

The term ‘style’ is used in several meanings in
the theory of Tatar literature. The style is a system
of literary approach that describes the zeitgeist of a
certain period, the worldview of an author and aes-
thetic principles of a certain literary movement. In-
dividual style determines the author’s point of
view to all most important elements of literary
work (composition, intonation and linguistic
means)”. [10: 180] “The unique artistic means,
composition, and architectonics are among the dis-
tinctive features of individual style. Every single
piece of writing requires a certain style and princi-
ple that creates specific form.” [8: 6]. F.Khatipov
states that author’s way of thinking is the
foundation of any style.

The “epoch style” (“grand style”) is a kind of
the system of literary means that appears in a spe-
cific cultural and historical era, and is based on
general principles that show the attitude to life”
[10: 180]. The epoch style in its meaning coincides
with regional literary style. It is seen in the works
of writers living at the same period of time, in the
same  geographical, spiritual and literary
environment, writing in one language that coincide
in subjectivity-objectivity, description and expres-
sion of relationship, monumentality, and the
literary conditions.

While analyzing the main aspect of the Tatar
poetry in Bashkortostan and its regional peculiari-
ties and the characteristics of writers, when we talk
about qualities of writers, the problem of genera-
tions is of great importance. There is a big differ-
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ence in using poetic devices and perceiving the
world by the writers who were born during the
Second World War or Stalin’s regime and living
under the influence of prevailing ideology and
cultural conditions, and those who were formed as
individuals at the time of changes in the society,
so-called ‘perestroika’, in the 1990s.

For instance, the poet M. Vafin in his dispute
with the critic S.Khafisov divides the poets, work-
ing in Bashkortostan, writing in Tatar and calling
themselves the Tatar poets into four generations:
“Older generation is represented by Farid Gab-
derakhim, Rasheed Gataullin and Rim Idiyatullin;
middle generation — by Salavat Rakhmatulla, Radif
Timershin and Maris Nazirov; younger generation
— by Monir Vafin, Marat Kabirov and Ramil Chur-
agulov, and the youngest generation — Ildus
Fazletdinov, Ilfak Farizov, Ildar Fazletdinov and
Razeef Zobairov” [9: 23]. M.Vafin divides the po-
etesses separately, they are Dila Bulgakova,
Khalisa Modarisova, Hazhiba Amineva, Rafiga
Usmanova, Kausariya Shafiykova, Nafisa Khabib-
dijarova, Guzalija Timershina and Alfija Bulat [9:
23]. In the 21" century L.Sagidullina, F.Gabidul-
lina, Z.Salikhova, F.Maksutova, F.Kharrasova,
L.Jakupova, R.Suleymanov, N.Ganiev and I.Isma-
gilova gained popularity. These names help us
draw a better picture of the leading Tatar poets of
Bashkortostan.

Tatar literature always depicts real life, high-
lights the nation’s destiny and shows its realistic
and romantic development. The Tatar poetry of
Bashkortostan is an integral part of it. “An individ-
ual style of a creative person doesn’t only include
the figurative description of facts of life. It is seen
in the principle of choosing, perception and evalua-
tion of the material. In this respect the Tatar poets
of Bashkortostan have the same creative method —
fusion of realism and romanticism”, — K.Davlet-
shin points out [8: 8]. Realistic creative type with
its main goal “to convey the very nature of a man
and life in all its colour tints” [11: 246] and “to
change the reality and depict it in a beautiful way”
[11: 246], is interwoven with principles of roman-
ticism.

K.Davletshin analyzes the Tatar poetry of
Bashkortostan paying attention to “the peculiarities
lying in the center of poets’ works” [8: 6]. The
mastery of R.Idiyatullin’s works is seen in the syn-
thesis of different principles while creating beauti-
ful poetic images. N.Nazirov’s poetic success is
achived by the description of Motherland, nation’s
feelings and deep thoughts in a melancholy way.
M.Vafin uses novelistic principles based on de-
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scriptive way of thinking. In S.Rakhmatulla’s po-
etry poetic thinking plays the main role.
M.Kabirov’s poems are poetically perfect and full
of form and content harmony, that appeals to a
reader. F.Gadrakhim’s writings are based on the
connection of feelings and publistic spirit of poetic
uniqueness. The poetry of R.Churagulov reveals
the simplicity and ordinariness as an effective po-
etic means. M.Zakirov “turns an ordinary moment
into sad and beautiful image, and makes philoso-
phical conclusions”. Kh.Mudarrisova’s poetry is
full of pure hearty sincerity. L.Sagidullina’s works
are distinguished as intellectual lyrics by the de-
scription of ‘heart feelings’, ‘patient anger’ and
amazement with everyday miracles [8: 6-7].

According to the author's view, individual style
is closely related to epoch style, regional literary
style, national style, because this creative style is
not only the heritage of a single author, but also a
part of ideological and aesthetic literary achieve-
ments of a region, and closely connected with the
social reality of a certain period. The unity of po-
etic methods helps to analyze general features of
regional poetry that unite the Tatar poets of Bash-
kortostan. The general characteristics peculiar to
the regional poetry come from the unity of social
and daily life. More often apart from the unique
characteristics, a certain style peculiar to the liter-
ary style of a certain region prevail. This feature
distinguishes the poetry of the region from the lit-
erary activity of Tatarstan. For instance, the Tatar
poetry of Bashkortostan, highlights the Homeland
and civic pathos in the other way. K.Davletshin
thinks that the Tatar literature of Bashkortostan is
not the same activity as Tatar national literature. it
is very special and independent regional literature
[8:16-17].

He tries to prove it by the analysis of works of
two brothers-poets from Mars village of Kush-
narenko district in Bashkortostan — Radif Gatash,
who works in Kazan, and Rashid Gataullin who
works in Ufa. One feature of the regional poetry —
the struggle in the poet’s heart between “feelings
for his native land and holy homeland” — is seen in
his poetry:

R.Gataullin writes:

Ufa — Kazan...You are But who waits for me in

the ordeal Kazan?

In my heart, The souls of Tukai, Sib-

Even though I am a gat, Tufan—

stranger Touch upon my heart
through all my life,
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Historical native land — Tatarstan, emboded in
souls of Tukai, Sibgat, Tufan, is always appealing
to the poet, but it is opposed to the feeling of love
for his native land.

If I go to Kazan

1t will not accept me as a stranger, —

But what will happen to my Charmasan and
Karmasan

If I leave them [8: 10-11].

As it i1s known, the contradiction in the soul of
lyrical hero could be explained by socio-political
and historical reasons. After the formation of na-
tional republics after the October Revolution, the
Tatar writers had to stay in other regions, they had
to serve other literature, but all their thoughts and
aspirations were about Kazan. No matter how his-
torical birthplace, Tatarstan, attracted them, Bash-
kortostan, the native land, was the holy place for
them as well. The national poet of Bashkortostan
A.Atnabaev masterfully describes this contradic-
tion using the poetic parallels:

1 go to Kazan missing it

And come back to Ufa missing it [12: 58].

In spite of a stronger love for their historical
homeland and an ability to write in their native
language in Kazan, the entire life of the poet was
accompanied by a longing for his native land. To
prove this K.Davletshin turns to Radif Gatash’s
poetry:

1 am in Kazan today.

There is a question:

Has your heart found its happiness?

1 kept repeating to myself

Have I come in vain?!—

the poet asks himself.

In another poem he writes:

What'’s the meaning of life,

If you leave your homeland? —

he asks revealing complex conflicts in the soul
of the lyrical hero [8: 13-14].

At the same time in the poem “Min ozatam si-
ne” (“I’ll see you off”) dedicated to his younger
brother Radif, Rashid Gataullin writes as follows:

You say, you leave for Kazan,

You leave...I'll stay,

There is a strange feeling in my heart,

As if  were a stranger in my native land

“As it can be seen in the examples of brothers’
poems above, the civic pathos, ‘feeling for native
land’ and ‘homeland’ is reflected in a specific way.
A certain socio-political environment and a unique
regional features left their mark in the styles of the
children of the same mother, who grew up together
and drank water from the same spring” [8: 15].
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Thus, the life far away from historical homeland
and native speaking environment like leaving na-
tive land, is a tragedy for creative men. This phi-
losophical idea sounds in a more pathetic way in
L.Sagidullina’s poetry:

With and without homeland,

With and without laguage,

We are in this land.

With and without rights,

With and without songs,

We are in this land.

Not important

We are in this land...

Do we exist or don’t

In this country? [13: 321-322].

This idea is presented in a different way in Kh.
Mudarrisova’s poem:

1 didn’t manage to become a lovely one in You,

Whatever I did my soul cracked,

As if growing at home

With mother in law [8: 12].

Based on the motives “without language” and
“orphan in his homeland”, K.Davletshin consid-
ered the Tatar poetry of Bashkortostan as a sepa-
rate branch of Tatar literature what caused stormy
debates in scientific and literary circles. Some sup-
ported him and tried to reveal new features of re-
gional poetry, while others viewed it as a “literary
separatism” that tries to divide Tatar poetry into
parts. As a result the debate called “The Tatar po-
etry of Bashkortostan: its State and Future” in the
journal “Tulpar” lasted for 2 years. The following
three questions were on the agenda:

1. How would you evaluate the state of the Ta-
tar poetry of Bashkortostan and its development
trends?

2. What is its place in Tatar poetry in general,
what are its regional peculiarities?

3. What is the state of criticism regarding the
Tatar poetry of Bashkortostan? [14: 54]

Summarizing the results of the debate the edi-
torial “Bakhas Tamam” (The end of the debate)
pointed out the activity of the literary community:
they received 12 articles, 11 of which were chosen
to be published [15: 36].

F.Gabdrahim who had started a literary debate
gave an interesting idea: “Bashkir and Tatar litera-
ture are two branches of the Tatar literature of
Bashkortostan. Its roots are in the rich history of
native literature. However, we cannot deny the
influence of Bashkir literature. This situation cre-
ates the originality of the Tatar literature of Bash-
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kortostan” [1: 55]. In his opinion, Tatar literature
bridging the literature of two nations through
maintaining Tatar spirit, resorts to kubair (epic
songs of Bashkhir folklore), long songs, original
epics, fairytales, their images, and symbols. The
author tries to explain the prevailing feeling in the
art of writing with the influence of Bashkir litera-
ture [16: 55].

According to R.Idiatullin the main qualities of
the poetry of the Tatars from Bashkortostan, no
matter where they live and write, are explained, on
the one hand, by the influence of cultural and his-
torical traditions, regional nature and environment,
on the other hand, by the influence of Bashkir
songs, vast steppes, great mountains, sweet words
and delicate feelings [17: 45]. This position was
supported by the poet S.Rahmatulla. As for the
young critic R.Suleymanov, he notes the influence
of two cultures in the works of the Tatar poets and
emphasizes the difference between the regional
poetry and the poetry of Tatarstan [18: 51].

R.Idrisov identifies the following features of
the Tatar poetry of Bashkortostan: “the reflection
of geographical and historical peculiarities of the
region”, “great attention to the feelings for native
land and language” and “new shades of the concept
Motherland”. “The peculiarity of the regional po-
etry is reflected in the theme setting and linguistic
picture of the world by means of description and
mentality. The images of S.Yulaev, Akmulla,
Sh.Babich and M.Gafuri serve as spiritual guides
for the Tatar poetry of Bashkortostan. The Volga,
the Urals and names of villages create the concept
of “small motherland” [19: 63], — he wrote.

The scholar thinks that the unique tone of the
regional poetry is provided by “unique qualities of
Bashkortostan Tatars”, “cooperation between the
Tatar and Bashkir people, their cultural relations,
kinship ties, everyday life, related languages”, and
“passionate potential of the Tatars living in Bash-
kortostan”.

The amateur poetess M.Gilmanova explains
the peculiarity of the Tatar poetry of Bashkortostan
by the influence of “social and political climate”.
She says: “Our poets reveal their point of view
very carefully, not directly. They cannot write
about all their thoughts and aspirations” [20: 59].
M. Vafin sees the peculiarity of the regional poetry
in “geographical-toponymic features”, psychology,
differences in ethnic consciousness, as well as in
its connection with historical, social, political and
cultural conditions [21: 63].

The literary community didn’t support the idea
of the Tatar poetry of Bashkortostan being a sepa-
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rate and independent branch of Tatar poetry and
bridging Tatar and Bashkir mentality. The poet and
novelist R. Sabit opposes to this position: “I do not
see any difference between the Tatar poetry of
Bashkortostan and that of Kazan. Our works are a
great poetry, and it is not just a regional poetry”
[22: 63]. The author of the paper supports the unity
of the Tatar people, no matter where they live.

This position is supported by M.Kabirov, fa-
mous for his romantic prose in Tatar literature:
“The nation is integral, the Tatars who live in Ka-
zan and those who live in Moscow are Tatars. Cul-
ture is what preserves nation. The foundation of
culture is literature. That’s why I would not divide
literature into regional branches. It would be wrong
to say ‘the Tatar literature of Bashkortostan’ or
‘the Tatar literature of Kazan’. Tatar literature ex-
ists and it is unbroken. <...> The greatness of a
writer is not determined by his birth place and his
residence. <...> The most important thing is his
personal uniqueness” [23: 58-59].

In the dispute devoted to regional Tatar litera-
ture and features of Tatar poetry in particular, the
concepts “the Tatar poetry of Bashkortostan™ and
“the Tatars of Bashkortostan” were defined. Our
compatriots living in Tatarstan, Bashkortostan,
Chuvash Republics, Orenburg and other regions
are called the Tatars of the Volga-Urals region, as
an integral ethnicity. We have a common language,
common religion, literature, songs and melodies,
facial features, build houses and do business in the
same way. Therefore it would be more accurate to
use such terms as “the Tatars living in Bashkor-
tostan”, “the Tatar literature in Bashkortostan” and
“the Tatar poetry in Bashkortostan” [24: 36].

The idea of some scientific circles about “the
Tatar poetry in Bashkortostan being distinguished
by the depth of thought peculiar to Tatar poetry,
and by a wide spectrum of feelings peculiar to
Bashkir poetry, that create its special harmony” is
controversial. “Let’s think about it. It turns out that
the Tatars are hard-headed people without feelings
and heart?! If so, how could such sweet folk songs
as “Ak kalfageem tosherdem kuldan” (I dropped
my white bonnet from my hand), “Adran dingez”
(The Adriatic sea), “Sarman” (Sarman), “Shakhta
koe” (The melody of mines) appear? Are our great
Tukay, Taktash and Tufan poets without feelings?
So why do all Turk nations worship them, consider
them as their teachers and guides? How did Mu-
darris Aglam and Zulfat who saw Bashkortostan
only at the end of their lives, manage to make
thousands of “senseless Tatars” cry in theater halls
of Kazan? <...> There is no nation without feel-
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ings and there is no poetry without feelings as well.
The roots of feelings in poetry are in national
spirit, the state of mind, distant history and national
folklore”. [24: 36-37] The author of the article em-
phasizes that there are no big differences between
Tatar poets living in Bashkortostan and Tatarstan
in their choice of topics, ideological and aesthetic
content, and poetic spirit. The popular motives
“without language”, “orphan in his homeland”,
“citizen wihout land” were used in works of
M.Vafin and L.Sagidullina, and can be traced in
the poetry of Kazan poets G.Morat and R.Zaydulla.
It proves the fact that it is impossible to explain the
depths and melody of poetry by means of geo-
graphical boundaries: “These reasons lie deeper —
in poet's souls.” As Zulfat Hakim says: “chronic
lack of freedom is a diagnosis made for the Tatar
people!”. As for poetry, be it in Kazan or Ufa, it is
just one of the reflections of the diagnosis made for
the entire nation” [24: 36-37]. The paper empha-
sizes the necessity to avoid the perception of the
regional poetry as an isolated from integral in Tatar
poetry and notes the necessity to study the peculi-
arities of poetic styles.

K.Davletshin points out that the Tatar poetry of
Bashkortostan is a specific branch of Tatar poetry
and calls it as “a kind of combination of realism and
romanticism” [8: 8]. But this is a controversial view.
As researchers say, at the end of the 20th and the
beginning of the 21* centuries romantic works were
full of realistic ideas. <...> ... The combination of
great love story and the conflict between man and
society leads to creating new romantic realistic
works [25: 81]. As it is seen, this is not only pecu-
liar to the Tatar poetry of Bashkortostan, but also to
the entire Tatar literature at the turn of the centuries.

R.Amirov uses figurative expressions to de-
scribe regional poets: “They are like fettered horses
in the neighboring territory”. He determines a fea-
ture of the regional poetry as using a symbol of
working horse. “The image of the Tatars, living in
Bashkortostan, is described by such popular sym-
bols as bits, bridles, fetters, thill, whip <...>. Thus,
the image of “horse” in Tukay’s works (“We usu-
ally work harder than a horse™) turns into working
horse, that is evident from natural and historical per-
spective” [26: 46], — the literary scholar says. The
analysis of the object under study from the social
and political perspective prevails over the principles
of literary and poetic analysis in R.Amirov’s re-
search. The image of fettered horse is losing its
relevance in today’s social reality in the poetry of
regional poets due to the evaluation of the political
situation in the 2000s in Bashkortostan.
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The young critic L.Vagapova’s works represent
an example of a systematic study of the Tatar poetry
of Bashkortostan. She identifies the features that de-
fine a creative portrait of regional poets. In her opin-
ion, M.Zakirova’s poetry is distinguished by sim-
plicity and national identity, the change from simple
to complex structure and its philosophical ideas.
The peculiarity of S.Rakhmatulla’s poetry is reveal-
ing deep philosophy of life and main idea with the
help of generalizations. I.Fazlutdinov’s poetry is
characterized by influencing a reader that is respon-
sible for the past and current events by means of
popular images and description of person’s inner
world. The works of the poet-rebel M.Vafin, the
master of poetic images, are full of surprisingly
deep sadness, paradoxical thoughts and unexpected
ideas. L.Vahapova analyzes the Iyrics of
L.Sagidullina through the prism of modernist ideas
of regional poetry. It suggests that the poetess sees
the world through the archaic mythological sym-
bols, seeking for infinity. In the heart of her works
are relations between Eternity and Man, past and
present, future and uncertainty, the Earth and the
Sky. The existential perception of the world, seek-
ing for answers to questions, questioning yourself,
appealing to the world not finding an answer are the
characteristics of her poetry. The poetic style of
F.Gabidullina is characterized by dynamics, vivid
description of patient image overcoming difficulties.
In the regional poetry she is famous for her well-
bread and strong character, her favorite topics being
homeland and childhood [7: 104-108].

World literature can be compared with a beau-
tiful valley covered with beautiful, fragrant and
colourful flowers. Tatar literature is like a beautiful
flower of the valley, the Tatar literature of Bash-
kortostan is a crown of this flower. The regional art
of words has its own characteristics, having been
always influenced by the Tatar poetry. In spite of
various social and political influences experienced
at different times, the regional poetry is undoubt-
edly a spiritual and cultural heritage of the Tatar
people that is confirmed by the regional literary
criticism.
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LK.FAZLUTDINOV

TOHKBIUTHTO BAIIKOPTCTAHJIAT bl XO3EPTE TATAP ITOJ3USICE

HNiapyc Kamua yasl @a3ineTriuHoB,

bamkopr qoyJIoT yHUBEPCUTETHI,
Poccus, 450076, Y da 1., 3oku Bomuaum yp., 32 HUe #Hopr,
fazlutdinov75@mail.ru.

MoKkaoo, TOHKBINTHUETOPHEH OOsTIOMAIOpeH THKILIepY HHre3eHId, bamkoprcranmarsl xazepre
TaTap IIUTBPUATEHEH YCEUI KapTHHAChl OMpeNd, WIUTbPU AOHBSHBIH Y3EHUQIEKIope aublKiIaHa.
Tonkbiiiau-reiiiieMu - MaTepuaiuiapael  (P.Cuborato, K.Joynormmu, C.CadyanoB, P.Omwupos,
M.Menekos, C.Xadwuzos, P.Mnpucos, N.daznernunos, JI.Bahamosa h.6.) cucremanamrsipy aiia,
BamkoprcraH JKHUpJereHgore Xo3epre Tarap MOA3HMSACEHEH TOIl YCell TEHJCHLMUIOPEH aublKiay
XE3MATHEH SHAJIBITBIH Omirend. MoKalloHEH KepelleHAs bamkopTcTanmarsl Tatap oloOWSTHIHBIH,
IIyJl WCONTOH INUTBPUSTEHEH TapuXbl, sy hoM ycemr Y3eHYaJIEKISpe COIMOKYJIBTYPOJIOTHK
ACIIEKTTa THKIIEPENd; TaTap SNUIUISPEHEH HKera OyieHen, Oep eNelIeHeH — TaTap, MKSHYE OJICIICHeH
0alIkopT  oNOOMATIAPBIHA XE3MOT WTYEHEH WKTHMarblii-Tapuxu cobommope hoM  MOHBIH
HIATBIAPBIOPHEH PYXHM MUPAChIHAa HOTBIHTHICHI aHANM3IaHa. ON90U WKATHBIH CTHIIb MPobJieMallapblH
THIAIBMHU Ky3aJlayra 0achIM sicaly co0oIuie, aBTOp, 9Ho0MAT ThIAJIEMEHAS KalOyn UTENroH (oHHU
KIacCU(pUKAIWS TNPHHOUIUIAPbIHA TasHBIN, «CTHIbY, HHAUBHIAYyalb CTHIb», «TOOOK CTHIIE»
TOIICHYQJIOPE apachIHAArbl aepBIMIIBIKIAPHEI KOHKpeTaamThipa. llarsiiipbiaop mKaTelHAArsl JAOHBS
CypaTe chlii(paTiiapbl, ajJapHbIH YbIHOAPJIBIKHBI Ky3aJulay, COHratu (ukepray y3eHuaseknope hom
ACTETHK MO3MIMsIIOpeHeH Kabariaanmac xocycusiope aubuia. ®.Iabmepoxum, P.Maumstymnus,
C.Poxmaryina, P.Iaraynmun, JI.Corblitnyuinaa, M.Badun h.6.1apHbIH 1WKaT1apbl TUKIIEPY OOBEKTHI
OysbIll  TOpa. ABTOp IIUTBIPBISPHEH HAEA-OCTETHK Y3CHYQJEKIIOpe MpoOIeMaTHKachlH, Tell
MOTHBIAPBIH  aHAJM3NAN, AalapHblH  (QUKPU-MOTBHOBH  KBIAMMOTEH, MEHBEIUIBIK  IOJTHK
TPAJULMIIOPHEH POJICH, WKATIAPBl TaTap XalKbIHBIH ypPTaKk pyxXu hoM MOASHHM Ka3aHBILIbIHA
OBEPENTaH LIATBIAPBIOPHEH SHAJBITBIH aYbIKITBI.

Ten TemeHYdJIdP: MUTHPUAT, KAT, HHAUBUIYaTIb CTHIIb, 9190M TOHKBINTE, bamkoprcran, mKat

METOZPBI, TOITUK 00pa3, CHMBOJL.

Tatap wmurspuare TapuxblHAa bamkoprcran
xupaere mMehum ponp yiHbIA. ['ackipiap OyeHa
Ten-yleraTb hoM OxXJIlaK aJMallblll I'OMEpP HTKOH
tatap hoM OamikopT XanbIKiapel Oep-OepceHeH
omobu hoM MOOoHM KyTopenemeHs 3yp HOTBIHTHI
sceiid.  ['akoenm ry3onm Taburare hom upkeH
namamapel  Oynran  Ypan  Oyimapel  Tarap
OoOMATHIH IUTBPH KAHIBI WKAT Kewope OeloH
TyeHAbIpbI TopraH. «XIX — XX raceipiaapra relHa
KY3 caJbliK, — IUMN s3a bamkoprcraHja simioyde
taTap mareiiipe @.I"abnepoxum. — by wopaa 6yren
BamkoprcTanra KeproH SKUPIOPAS OHMK  KyM
KaJoM3aTiap ofo0M WKaT OeNoH LIerbUIBJISHISH.
AnapHblH MH KypeHekienope — Maxut [adypu,
Cotidn Kypam, Illomcernun 3oku, Illoex3ane
babuu, [opnemonn, Coreriit Pomme, SApist
Kopum. By wucemnekne moBaM HTopro Oyia,
onboTTe. Anap OapbIChl a TaTtap TENEHId MKaT
utkoH» [1: 54]. T'omepen pecnyOnukama TaTap

kuTaObIH  OacTeipyra hom  mpomarangamayra
Oarpiiaran  Quuakape  3atr  J[.Mop3akaeBa
OounremoBeHus, «1921—-1926 Hubl  ennapaa
«bamkHuray — HOWIPUATBIHIA  KoMreice 232

MCeMJIaTe KUTal JeHbS Kypd, uryiapHbeiH 190 b1 —
Oamkoprya, 10 wucemmerece — pycuda, 32
uceMjorece Tarap TelleHmo Oyma» [2: 8]. Omma
COSICH-KOMTBISIBY  JKWJUIOP,  TOPMBIII-AIIOCTIIHE
(oncopu hom sMOIMOHANB SCCBUIBIKTA KaOys
UTeN, Tarap oONOOMATHIH TaJaHTIBI 3aTiiapra
OaeTkaH Oy omo0M OarTaHbBINIKA TUCKIPE HOTHIHTHI
schlii: «Mumn  onobuar hoM  MomoHUSTIOpHE
ABTOHOMMUSIE PECIyOJIMKa KbICANapblHA TbIHA
IBIHTBIYWIIAN KePTY HOTIDKACceHmd, Ydama TaTap
TEJIEeHId KHTaI HOIIEPJISY  TYKTaTBUIIBI,
KypHaap TaTap TEJICH/Id 0achIIMBIH
Oamurageap <...>. HoTwkeme TyraH >KUPEHHOH
AeppUIBIPra  TEIOMOT9H Gaiftak QANIIIIOP
OamKopTyYa IKAT MTYTo SMCO KHUTAIUIAphIH LIy
Tenmo delrapyra kyure» [3: 296]. H.MconoOer,
X.Kopum xkebex s3yubutap TaTapcraHra Kyden
kurcanap, M.I'apypu, C.Kynam, I'.I'omop Tyran-
YCKOH KHUPJIOPEH/IQ SIS WXKAT UTYHE apThIrpak
Kypanop.  Amap  bBamkoprcraHpmarel  Tarap
A3y4blIapel AWM HepTenmamap. Omma 1934 enma
CCCP Slzyusmap Oepnere, anHan bamikoptcran
S3ydbuiap Oepiere Te3elner, S3yYbUIAPHBIH Iy
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pocMu oelIMalnapAa TOPHIpra THelulere MIXOypu
TOC ajrad, akpblHJIAN oJIere TaTap S3y4bLIaphl
OamkopTHRIKBL N atana Oaunmisii (M. adypu
1934 enma Badar Oyia, AWMOK yJI JOHBS OCIOH
TaTap sI3y4bIChl ChI(aThIHAA XynuiamkaH). Topa-
Oapa amapHbIH KaiOepiope IIyIIbl XN KYHEra.
Tarap TeneHge KuTam 4Ybrapy MOMKMHIIETE
Oynmay nma nryHa atopa [4: 237-238].

Wxar rneiH  bamkoprcrannma — Oamwrar,
OCopJIopeH TyraH Tenad OacThlpyJaH MOXpyM
UTENTaH TaTap marbiipbiope 1920 — 1980 ennapna
Kazanra xymmom Ky4eHS SHCO WXKAT Telle HTel
Oamrkoptyanbl cainbiii. by mpomecc KenOatsimn
bamkoprcTan MucanblHOa, KYPEHEKIE TIaluM
P.Cuborarop TapadbiHHAH, TApUXH IDIaHIA KY3J0H
KH4eperien, )KeHTeKIe aHajdu3lana. bamkopr Tene
raMoNnra Kyejblll, MWK MarOyrart, Kuram Oacy
Oapneikka kwiroH 1920 emmapma 15 mom s3yds
mwxarka kwino. IUymapusin 11e Tarap
oo0MATHIHBIH KYpeHekiie Bakmuiape Apnsl Kopum
(bumbyox), Mupcoit Omup (ManoBe3), OMUPXaH
Enuku (bmarosap), Oxmor Epuxoit ([lysan), Puza
Hmmopar (Anaseun), @artux Kopum (bumodynok),
l'asu Kammmrad (Tyiimaser), I'amuvokanr Huresmotu
(Unmma) hom OGamrkamap. JKupiie MOMKWHIICKTOH
¢aiinanansipra Oynran Amm  Kapnaii, [apud
l'omop kebexsop OamkopT — SA3yyblIapbl I
HepTena.

1930 emmapma kajnom THOpOTS OarwiaraH
25 5191 A3y4bIHBIH YHOMIIE, pecyOIrKana Kasblll,
OamKOpPT OHOOMATHIHBIH KYTOPEJCIICH TOIMHH
ntanop: Mo6pahum A6aymnmun (lapan), Tumep
Apcrnan (Tylimasel), Okpam Bomm (Hakmarsimr),
WMoceidp Topoii (Illapan), Pomc TI'aGmpaxmaxos
(bnaroBap), Mocrait Kopum (Yummo), Xouud
Kopum (Keriirer), Mecnum Mapat (Bbopait), Xocon
Moxrap (Kymnaperko), Kupoit Mopron (Mumiks),
bonpymr Moxkawmaii ([ypreitne), Haxap Hoxmu
(UAypreiine), Monux Xapuc (Yaxmarsimr), OxHO)
Xapucos (banrtau), 'aitnar Omupu (SHaBbUT) hom
Oamkayiap. YHra SKbIHBI — OnmoiaoH KacwriiM
Baxur, Kymmnapenkonan Jlotdsiii Bomu Genon
Mun [la6aii, Tyiimasbian XowperauH Mexkoid,
Yakmaremmmran Hyp Taiicur Oenon [Mamumikan
Jlateritn, Yummonon Poxum Carrap, Keriirsinan
Ucmorpiiine  Lloduesnap o190U-Ma1oHU
SIIYSHIIEKIIOpeH TaTapcTaHia 19BaM UTTEPAIIP.

1940 emnapaa bamkopTcTaH TaTapiiapblHHAH
hom keHOarThII GamIKOPTIApbIHHAH CHUTE3 A3Y4bl
Kazanma, Oum s3yusl Ydana TaHBUIBIT eJarepo.
SHapugan Onun ManukoB, Hypuxan ®orrax,
Coer KanbmeroB OepeHue Topkems. Anapra 3bis
Mancypust (lypreitie) hom Maxut PodbriikoBHbBI
(Kyropuen) ecropro kupok. Tyran sikra TOpBII
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Kalyubllap apackiHia ['eiiinemaap Pama3zaHoB,
labaymia OxmorimH, OHBap bukdonToeB, [unuc
Ucnamos, Hoxun AcanbaeB ta Oap. 1950 emnap
OamprHAa omoOmaTka kwier, Kazam Oemon ¥Yda
apacplHJla pyXH CyKMakK cainran OHram ATHabaeB
Ta IIYIIbl TOPKEMId Kepa.

P.CuboratoB  y3raH TachlpHBIH  HKEHYE
SIPTHICBIHA KyJIbIHA KaJloM anra’
SIKTAIUIAPBIOBI3HBIH KUM JIMUTOHJIO ©UTOH OCpPEHEH,
Kazanra kurer, TyraH TEIIOPEHAD MKAT UTYIOPEH
TeHAeHITN Oyiapak acchBBBIKIBIHA. 1950 emrmapaa
15 xemeney Oumiece (apaga Hun FO3ueB OenoH
Wnpap O3eeB 6ap); 1960 emnapaa 20 kemieHeH
xkugece (Mmemron Oxcon basa hom Xocon
Copssn, Kerifreinan Pesena Bommesa, SIHaBwinan
Caxuno CenoiimanoBa, Hypumannan 3uHHYp
HacwiiiOymummn, Kymnapennan Pomug [Maraymims,
OJIIONA0H OMUP MoXMymoB), STEHA OaphICHl Aa
WKAT aKTHUBIBIKJIAPBl OCJIOH aepbUIbI TOPraH
TaJaHTJIbl  WAarblipbiop, npo3auknap; 1970
emrapna 14 xemenen Owmrece (biaroBapman
Hypus Wzmaiinosa, Wnemton Pobept
Munnymnun,  fpmokoiinon  PusBan  Xomup,
bakaneigan Jlonc Oemon ®omz 3emkapHoeBIap)
Kazanra 1on ama. Mokaio  aBTOpBL, Y3
KY39TYJIOpPEHO HOTHIKS sicall, TaTapya CeniIomryye
Kenbatbrm BamkoprcTaHHbIH, MOJIOHHSAT
KohoTeHHOH WKera e3enen, Ocep ememe — Kazaw,
WKeHYe ejseme Yda STrblHAa KalyblH adbIHBII
UCKOpTa [5: 67-69]. Ulynaii uren, XakpliKaTb HU
Kamop auel OyiMmacelH, «OamkopT hom Tatap
ome0uATIAPHI Bamkoprcrangarsl  tatap
OMo0UATHIHBIH MKe KaHaTb [1: 54] Oynsin Topa.

1980 ennmapHBIH HKEHYE SPTHICBIHAA WIS
KHUCKEH WKTHMArbld-pyXu y3ropernuiop
OamutaHrad, MHJUIM Y3aH Ycellle HOTHXKICEH[D,
BamkoprcTan  TaTapiapbiHBIH <~ 9M00HM-MOISHU
TOPMBIIITBIHA pecryOnnka KUTOKIEIIETEHEH
MeHoca0oTe y3ropae. by, OepeHue umparra, Tarap
TENCHJ® BaKbITIBI MarOyraT 4beIrapy, omo0u
KHATaIUIap Hamlep UTYAQ KypeHne. MacomsH, coBeT
yopeiHAa bamkoprcTanga tatap TeneHA® HUOAPHI
«K®bI3b11 TaH» ra3eTachl ThIHA JAOHBA Kypco, 1991
enya JISYJNST XucaOblHA «OMeTr»  SIBISP
raszerachbl, 1994 enma pecmyOimka TaTapiapbIHBIH
omabu y3ore mopaxaceHmore «Tymmap» KypHabI
Oacbuta Oanutafpl. AHBIH OWTIOPEHIS KaHAT
HBITBITKaH TaJTaHTJIBI aBTopIap Oyren
bamkoprcrangarsl  Tarap 9100M  OapbIIIBIHBIH
oli1om 0apyUbl KOWIOPEH TOIIKUI UTD.

«Kurany HOILLIPUATHIH/IA Bamkoprcran
XaJIBIKJIAphl  9MQ0MSITHI  CEKTOpBI, barikoprcran
S3yubuiap  OepiereHad  TaTap — MXKATYbLIAPHI
OepIomIMace OCIITHIPBUTYBI O€lloH pecmyOnukaa
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AIoyYe MUJUISTTONLISpEOE3 Y3 oCopiopeH TyraH
Tenae OacTelpy MeMKHHiEreH angsutap. Keicka
TbIHA BAaKbIT apalbITbIHAAa bamkoprcraHma TtaTtap
TENEeHJ® IDKAaT WTYYENOpPHEH 3yp TepKeMe
OapiBIKKa KWJIET, yJI Y3 34eHd, OHram ATHabaes,
Mapar KopumoB keOek akcakan IIarbiipbiaop
OemoH Oepro, mxarka sHa ask OackaH Pycman
CemnoiimanoB, Jloticon Slkynosa, Hypman I'anues,
Nnyco WcmorsliinesanapHsl anasl. Tatap TeneHno

KYJOMJIE [IWCBPU  KBICHTBIKIAP, JUCTOIOPYD
nosMajap JIeHbs Kypae. 3oiiHon  buumiera
HCEMEHIore Bbamkoprcran «Kuramy»

HompusTeiHga 1994 — 2005 emnap apanbIrbiHAA
TBIHA Ja «Tatap TteneHao 133 GacMa, Iy HConToH
97 onobu kutam hom 36 mopeciex AOHBS Kypiae»
[6: 57]. 2016 en GambiHa amere maTOaraga 115 e —
LIMIBPHUAT, 83€ mpo3a KaHpiapblHA Kaparat
Oapeirel 210 KUTAm TaTap TEIEHIO HOIIEP WUTEINQ.
[lyn uconToH, HOWIPHUATTA, CEKTOP OCLITHIPHUITaH
1994 ennman anpim OyreHre KOHIS Kauop, Tepiie
omo0u KaHpJApHBI OepIoIITEeproH 12 KBICHTHIK Ta
TaTap TeIEHAO OACHUTIBIN YbIKKAH.
bamkoprcranmarel  Tartap
nrynai YK MO33USHEH UAEA-3CTETUK
Y3€HYQJEKIIOpEH, ycemn TEeHACHIUAIOpEH
Ounrenoyao omo0M TOHKBIUTH MOTBIYM  POJb
yinbiii.  Tepne  OyblH  ramuMHOpe  hom
TOHKBINTBUENOpeH1d Oy MHUpac 3yp KbI3BIKCHIHY
ysTa. OIlere OJ3JIOHYIOPHEH MakcaTbl OyJIbII,
BamkoprcTangarsl  xo3epre Tarap IO33HMICEHEH
TOHKBINTHYENIOp PELENUUsICEHAd SKTHIPTHUIBIIIBIH
eiipony Topa. CoBeT 4YOphIHAA, CAAcH hom
HACOJIOTHK MakcaTiaplaH YbITbI, Oep-OepceHHoH
epakianryra ay4ap HUTENCNop /19, MKEe TeOOKTare

10Ut hom

CYy3 coHrare Oep TaMbIpJlaH YcCell YbIKKaH
omobusatnap Oyneim  Topa: «bamkopTcraHgarst
MHJUIOTTILIOpeOe3 VOKaThIH romymrarap

ONoOMATBHIHBIH Y3E€HYAJIEKIIE, OMMa AaepbUITBICHI3
Oep Tapmarbl, Oep aucOeHEH TOHMaope HUTEN
Kapapra KHpOK. by mkaTubutap TaTap XaJKbl
apachlHHAH  YbIKKaH, aHBIH  MOIOHU-TAPUXU
MHUpachliH hoM OyreHre yCemieH SIKTBIPTYHBI OypbId
utkon» [7: 110]. Ysroprem kopyiapra Kauap,
HUTE3/19, 9O0MST Tapuxbl Mpodiemanapbl OeloH
merbutbiionToH K Jloymotmma,  C.CadyaHos,
C.Xadwuzos, P.Omupos, M.Menekosnap,
OepeHuenopaoH Oyibin, bamkoprcranmarsl Tatap
LUIMIbPUATEHEH MKAT IOHOJICIIOPEH, aHbIH TOOJK

Y3EHYQJICKIIOpEH avbIKIayra AJIBIHEIII,
SI3y4YbLIAPHBIH ~ WXKAT  JJAOOPATOPUSACEHS  yTell
KepaJIap.

ToHkpITRUCIIOP, WH  OEpeHde  HOYOOTTo,
«o1100H TO0IK HIUTBPUSTCHEH MOPTHK

Y3E€HYJICKJIOPEH aybIkiay» [8: 5] MackanaceHs y3
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UT'BTHOAPIIAPBIH  FOHONTONOP. OMOOUAT TaHMe
K. doynotmma  ¢ukepenus, «bamkoprcrangarst
TaTap oJo0M XOpOKOTEH Ky3allay e4eH, HWH
OepeHue  uympaTTa, IIATBIAPBIOPHEH  CTHIb
aepbIMIIBITBIHA UT'BTHOAP UTOPra Tuembe3. YoHKH
oMo0U XOpOKOT yi — KaDaTiaHMac MI9XECHap
siryoHNereHey, Hotmxkace» [8: 13]. C.Xadwuzor
WKaT KelleCeHeH HWHAWBUIYallb CTHJIb OHITEIdpe
aHBIH O/I00M XOPOKOTTOrC YPBIHBIH TOTrdJIPIK
avpIKjapra SpJoM WTS JUIOH Kapamirta Topa:
«OIOOUATHBIH ~ ONTEePY-KUTIETY  J9PMKICEH
TaJTUMHODP S3YYBUIAPHBIH CTHJIb A4bIKJIBITE hom
aHBIH TepJielere, OalibIThl OCNOH OWJIrenHIop.
bamkopTcranma y3eHEH KalloM Y3E€HYQNeKIopeH
ayKaH JUCTOTY SKBIH TaTap s3YYBICH Oap. <...>.
Anap y3 IIWUTBPU JOHBACHIH, Y3 IOJNBIH, Y3
TaBBIIIBIH TamKaH Marbliipeaop» [9: 24]. Llynait
WTer, TaTuMHOp  bamkoprcraHmarsl — Tarap
HINTBPUATEHEH TOOOK Y3CHUICKIOPEH OMITeNIoyTa
Oupens mWKaT WTYYETOpHEH IIOXCHSTIE CTHIb
Y3€HYQJIEKIIOpEH aubIKIIay alla KUJIaJIap.

«CTtunp»  TemieHUace omobuAT OereMeHI
OEepHHYS MOr'bHOIY KyJulaHbUIa. «CTHIL — 3aMaH
PYXBIH, TeTe SIKU Oy o100 arbIM SIKH FOHOJICIITHEH
9CTETHUK  NPUHIMIUIAPBIH,  aBTOPHBIH  JOHbS
KapalbH Oenjepyde 9400M albIMHAp CHCTEMACHI.
[loxcu cTHIIb — aBTOpP KaTHAIIYBIH 900U ocopasre
OapieIk ohommsTIIe dneMeHTIapaa (KOMITO3HITHSI,
MHTOHALMS, TeN  dYapajapbl  CHUCTEMacChIHIA)
TypbLIaH-Typbl 6ennepy» [10: 180]. «Y3eHuanexie
CypoT ambIMHApHI hoM dapayiapel, 9100M OCOpPHEH
KOMIIOHOBKACHI, aHBIH KabaTIIaHMac
ApPXUTEKTOHUKACH HHIAUBHUIYalb CTHJIb OMITEIape
Oynbim TOpamap. YeHku hop KOHKpeT »4UTaeK
Oounrene Oep crTuinb hom y3eHuosekie ¢opma
TYyABIpYyYbl HPHUHLMO Talom  HUTd»  [8: 6]
®.XarunoB KapamiblH4a, aBTOPHBIH (uKepiay
Y3€HUOJIeTe CTHIh HUTE3eH Oapibikka Kutepd [11:
291].

«Yop ctuse («OJbl CTHIIB») — 9100 allbIMHAP
CHUCTEMACBhIHBIH Owmirene Oep MOIOHH-TAPUXH
BakbpITTa Oapiiblkka Kwiyde hom Oy 3amaHra xac
OyiaraH  JeHbATa  MOHOCOOOTHEH  TOMYyMH
MPUHIUIUIAPbIHA HUTE3NIOHYYe MHBApUaHTHD [10:
180]. Yop cTmie MOTBHOBU SIKTaH o00M TOOOK
cTuie OeloH KynMmenep KYJIoMAo Typbl kuid. bep
BaKbIT apalibIlblHAa, Oep reorpaduk hom pyxu-

omobM  MOXHUTTO  sAmdm, Oep Tengo  WKar
UTYYEJIOPHEH acapiape CyOBEKTHBIIBIK-
OOBEKTUBIBIK, CYPOTISY-MOHACA0OT  Oemnmepy,

MOHYMEHTAJIBJICK-TAPIIBIK KaTeTOPHSIape, dm0u
apTIBIIBIK THOBI SATBIHHAH TOHTAJI KMJIYEC /19 MOHA
HHUre3 OyIIBI TOpa.
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BamkoprcTanmarsl Tatap IMWTBPHUATE, AHBIH
TOOOK  Y3CHUOQJCKIIOpPE, KalloM  ohesulopeHeH
ceiibaTiiapel  TypbIHAA  (QUKEp — HOPTKOHID,
OyBIHHAP MOCHAJIOCE MOhHMM acIeKT OYJIBIT Topa.
Hohmiatne cyreim  emtapbigaa, sucd  CranuH
JOBEPECHQ JOHbATA KWIICH, IIyJl YopJa XaKUMIICK
WTKOH HJCONIOTMK  Kapauoiap hoM  MomoHHM
mapTiapaa TOPOVSIIOHTOH ©JIKOH OyBIH BOKHIIIOpE
OenmoH «y3ropren kKopy» sku 1990 enmapnarst
MUJITK y3aH KyTopelielie YOphIH/Ia IoxXec Oynapak
dbopmamamkan  kajmoM  ohemrope  apachiHma
JIOHBSHBI Ky3aJJlay/la, aHbl MO3TUK TAYASIOHIEPY
ANBIMHAPBIH/A aepMa [IaKThIN 3YP.

Mocomon, mrareliipp M.BaduH TOHKEIHNTHUE
C.XaduzoB Genon 0oxacto, bamkoprcranaa Tarap
TENICHId MKAT WTEIl, Y3JIOpEeH TaTrap LIarbldphiape
I CaHaydbUIApHBI AYpT OybIHra aepa: «OUTHK,
oJIkoH OybIHHapaH Oy cadka ®oput ["abmepoxum,
Pommr Taraymmua hom Pum  HWausatynnuHHBL
KepTep ujaeM, — o yi. — Ypra OyeiHma CanaBat
Poxmorymna, Pomud Tumeprmun, Mapuc Hazupos-
nap. Smbpok OybsiHra Menup Badunnbel, Mapar
KobupoBuel hom Pammn UyparyioBHBl KepToM,
hom wH sme OyeiH aun WMnmyc dasznmerauHOB,
Undax Dapuzor, Ungap Dazneraunon, Pasud
3e0oepoBnapHbl arapra Oynay» [9: 23]. M.Badun
XaTBIH-KbI3  INATBIAPAJIOPHE  aepbiM  KaTiiaM
Oymapak kapam, amap ucobeno Jlmmo bynrakosa,
Xanmuco Mepopucosa, Hoxxubo OmuneBa, Padura
VYcemanosa, Koycopust  LlodsiiikoBa, Hoadwuce
Xaouommspona, ['yzomus TumepmmnHa, Ondus
Bynat kebex xanmom ohemmopen kepto [9: 23]. XXI
racelp OambIHIa KuH TaHbUTy stynaran JI.Corerid-
nyumHa, ®.Iabunymmmna, 3.CamuxoBa, ®.Mak-
croroBa, ®.Xappacora, JI.Axymosa, P.Cemoiima-
HOB, H.I'anues, M.McmorsliineBallapHblH KHIIYEH
KY3ld0  TOTCaK, Bamkoprcranmarst TaTap
MIUTBPUATEH SWUASN 6apyUYbLIAPHBIH IMAKTHIA TYJIIBI
KapTHHACHI OapIIBIKKa KUIIQ.

Tatap omoOuAThIHBIH hopgaM  TOpPMBIIIKA
SIKBIH TOPBITI, XAJIBIK hoM MHUIIIOT S3MBIIIBIH Y39KTS
TOTYBl ~ aHBIH  peaIMCTHK hoM  pOMaHTHK
IOHOJICIIIOP/AS YCyeH Owirenu. bamkopTerannarst
TaTap TMOAd3UsAcCe 10 Oy XOPOKOTTOH aepbUITICHI3.
«xat wsceHeH WHIWBUAyaldb CTHJIE TOPMBIII
(bakTiaapeiH 00pa3ibl JIIKIPTYTd TEHO KANTHII
KanMbill, — gun s3a K. oynmotmmH. — AHBIH
YBIHOAPIIBIK MaTepUAJIBIH CaiIall aimy, TaHBIT Oemy
hoMm coHratp4o 09510y NPUHIIMOBIHAA YK KYPEHO.
by «kysnektoH kaparanpaa, bamkoprcraHaarsl
TaTap MATrbIMPBIOPEHEH KAaT METONBl Oep YK —
KBIPBIC PEaM3MHBIH DPOMAaHTHKAa OEJIOH THITHI3
ypenarsH Oep Tepe auspro MeMkuHaep» [8: 8].
«SlroeniHeH, kemenop TabUraTeHeH achUIbIH, TOC
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hoMm TecMmepiopeH 0OTEH HEUKAICKIIOPEHD Kalop
TOran, JAepec UTeN TroyaanoHaepy»He [11: 246]
MakKcaT MWTeN KyWraH peajucTHK WXaT THOBI
«UBIHOAPIIBIKHBI XbISUIJArblda y3rapTel, KYTOPeHKE
uTen  cypormoy»re [11: 246] HuresmoHroH
POMaHTH3M NpUHIMIUIAPEI OenoH Oepra ypenen
KUTI.

K. IoynoTnH «marsliipb MKaThIHBIH Y39T€HA
STKaH, aHBIH MXKAThIH CHCTEMAJIbI Oep OOTCH UTy4e
LIOXCUATIIE Y3€HUQNIEKIOp» [8: 6] HOKTAaChIHHAH
Bamkoprcranaarsl Tatap marblMpbiiope WXKaTbiHA
Ky39Ty scbiii. P.MausatynnuH — ocopiiopeHeH
COHTaThy4esl Iy39JUIere MUT'bPH CYPaT WKAT UTYHEH
Tepyie NPUHLUUIUIAPBIH CHHTE3JaraH pacCaMIbIK
OCTANBITbIHAA, M.Ha3upOBHBIH IO3THUK YHBIIIBI
TYTaH JKUP, TYTaH XallbIK TONTBICBIHBIH, THPOH XHUC
hom onbl (ukepHeH HEYKo MOH amia OHUpenynd
KypcoTens. M.BabuH murbpuaTeH0 00pa3IbLIbIK
npuHIMILIApE! hoM cypoTie (ukepnoy HUre3eHo,
HOBEJNIM3MIa  Xac  chliddariaap  4Yarbulybl,
C.PoxmoTyiila TIO33UACEHAD XOJIUTKEU POJIbHE,
HIMTBPH 00pa3fiaH OUTPOK, MOITHK (PUKEP TOIIKUIT
utye, M.KoOHpOB WINTBIPBIOpEHEH HCO TOITHK
KaMIJIIEK, d4Taliek hom dhopma rapMoHmsice OeroH

YKy4Ybl ~ KYHEJIEH JKdJIel  HWTYEe  a4YbIKJIaHca,
O.'abapoxiM  OCOpIIOPEH/Id HMOPIOK  XHMCIOPEH
MaHYbUITaH  MyOJIMUMCTHK  PYXHBIH  LIMTBPH

00pa3NbUIBIK TYKBIMACHIH/IA COHTAThUEN SHTBIPAII
anybsl, P.UyparyioB MMUTIbpUsATEHAQre Traauiiek,
TaJISTWICKHEH YTEMIIE SCTETHK Yapa JOpaXKICEHd
ycTepenye aepbulblll  ublrapbiia. M.3akupoBka
«Oep MUHYTJIBIK MH3TEIJIOH MOHCY Oep MaTyp
CYpoT TyIbIpy, (ancadu Homrak sicay» xac Oyiica,
X.MepnoprcoBa THUPUKACHIHHAH CaMUMH Ca(IbIK,
uxjaciblk  Oepkenen Topa. JI.CoreiigysuinHa
WKAThl «HOPOK aKbUIbIHA» MAaHYBLITaH, «OPHETKEY
carpiii  hoM  calbelp  SpCyNBI»,  KOHASJIECK
MODXKH3QJIapra  TaXJIUIOHY4YEe  HMHTEIUIEKTYallb
nupuka Oynapak 6ostono [8: 6-7].

Mokano aBTOpBI KapallblH4a, WHINBHIyallb
CTHJIb — YOp CTHIIE, oA00M TeOoK CTHie, MUJUIH
CTHJIBJIOP OCJIOH THITbI3 OQWUIOHTOH, YOHKHU IIOXCH
WKAT CTWJIC aepbIM SI3yYbIHBIH Y3 TaOBIIIbI I'bIHA
TYTel, o WXXTHMAarblii THPOJIEKKS O0oiille poBemITd
owmirene Oep 3aMaH, o100 TOOOKHEH HAESI-ICTETHK
kazaspinbl jga. lllyHa na wkaT OpUHIUILIAPHI
(1kaT Meronaphl) YpTaKkibIrkl bamrkoprcTanmarst
TaTap MarslipheIopeH OepiormTepyde ogo0u TedoK
CTHJICHD xac coiiihaTiiapHb Ky3aJuiapra
MOMKHHIIEK Oupa. TeOoKk NHMpHKachIHAArkl YpTaK
OWITeIop TOPMBIMI-KOHKYPEII, FKTAUMArblid hom
TaOUTHI TUpANeK OepiereHHoH Ko, Em xeHA
anap WXKaThlHJA, Ka0aTllaHMac Y3CHYJICKIIOPIOH
OUrpoK, KOHKPET TOOOKTIre 91001 FOHAIEIIKS Xac



LK.FAZLUTDINOV

FOMYMHU CTWJIb Omirenope ecteHinek urd. [llyrmsr
XacHuaT TOOSK IUTbpPUATCH TaTapcraHaarsl 9700u
XOPOKITTOH aepMaisl UTI. Mocanan,
Bamkoprcrangarsl Tarap mossusiceHns TyraH ui,
Baran TOWTBICH, TpakAaHIbIK madockl Oarika.
K.Joynormmna bamkopTcran >KupiereHaore tarap
omobuarel Kazan, Tatap MMM 9m90M XOpoKITE
OemoH OepJoM arsIM TYTeN, JKUpJe IINTbPUATHEH
HIAKTBIA  Y3€HUONEKJIE, KYIMEAep  JOpaXKonad
MOCTIKBIMIbL OI00H IOHOJIENIE, TOOOK OHO0HATHI
JIMTOH Kapaiirta topa [8: 16-17].

Onere  ¢ukepeH yi1  bamkopTrcTaHHBIH
Kymnapenko paiionsl Mapc aBbUIbIHAA TYBII,
Ooepce — Kazanma, mkendece Ydama sImom mkat
UTY4Ye WKe OepryraH marbliipp — Pomud [aram
hom Pommr ["aTayiuimH ocopiopeH aHaimu3iay ama
pacnapra omTbula. TeOoK MIMIBpHUATEHS Xac Oep
Y3€HUJIEKHE IIarblipb KaabOCHIOTe KOPaLll, ArbHU
«ryran KUp hoMm wm3re Baran TOWrBICHD»
apachbIHIATbl KapIIBIIBIK XHUCE OapibIKKa KUTEPA.
Yoa — Kazan... I'omep Kazanoa coy mune xem

bye colznap Koma?

Hopoxmazce onvr  spa Tykaii pyxwi, Cubeam,
CUH, Tygan pyxor —
Yganapoa amum lTomep  Oye  wynap
umcanap 0, AHCUNKEMD, —

qut a3a P.I'atynnus.

Tapuxu Baran — Tykaii, Cubrar, Tydanuap
pyXel OyINbIl KOHKpETJamKaH TarapcraH
KYPEHMOC JKeruop OelloH, mmarbiiipbHe hopdaak
Y3€HO TapTa, oMMa aHa TyraH SKKa MoXo00oT Xuce
KapIibl TOIIID.

Kaszannapea 6apcam, Kazan mune

Yeu ummac ude, vum ummac, —

Yopmaconem, Kapmacanwvim cvina

Huuex mawap uxon mun xumxay [8: 10-11].

Morsaym Oynranua, JIUPUK repoit
KYHEJICHOTe KapIIbUIBIK COsSCU-MDKTUMArbiii hom
Tapuxu co0omuep OemoH  aHjateiia.  OKTAOPD
WHKBIAIAO0BIHHAH COH, MHIJUIM pecITyOInKamap
OeIIKad, Kypiie ToO0oKIopao OyneHenm Kamiy
coboruie, Oamika ofo0MATKA XE3MOT UTOPTd
MOXKOYp UTENToH TaTap 9JUIUISpe roMep Oye pyxu
Kkb1ii0na KasaHHBI carbIHBIT, aHA OMTBUIBII SIIIH.
Tapuxu Baran — TarapcTaH — HMYEK KEHO Y3€HO
TapThIl TOPMAaChlH, TyraH >XHp — bamkopTcran
Typparsl  1a IIyJd  JIOPOKSAS  W3Te.
BamkopTcTaHHBIH XanblKk miareiiipe ©.ATHabacB
KarMa-KapIiibUTbIKKa HUTE3JIOHTOH oy
OepaoMieKHE MOITHUK TapalieNbIop ama ocTa
CypoTIIH:

Kaszanuwt cazvinoin 6apam oa

Ypamnvl cacvinvin kaiimam [12: 58].
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Tapuxu Baranra Moxo000T XHCE KOWICPIK
Oynwim, Kaszanga TyraH Tenme  WKaAT - UTY
MOMKHHIIETe OUPEeNca /9, MIarkliph KYHEJICHIOre
TyraH >KMpHe, KeHJeK KaHbl TaMmraH Ty(pakHbI
carblHy aHel Tromep Oyena o3ara Oapa.
K. doynoTmuH, MOHBI AWy e4eH, Pomud
laram mrespusaTeHs MOPIIKATATH UTI:

Mun Kazanoa byeen.

Copay:

baxemen manmuimor uxon iopacem?

Kynenemnan nuua kabamnaovim

FOxxamvinu xunen tiepeonmen?! —

ITUTT Y3-Y3€HS copay OHMpo IIarbIips.

Hxkende Oep IUTHIPEHIO YII:

Tyean mygpacvinuan aepwviicay,

T'omepennan cuney Hu MoebH2? —

JIT, JIAPUK TEepOd KYHENCHAOre KariayJibl
KOepalll KOJUTM3UUIOPEH aubll cana [8: 13-14].

Olyn yk  BakbITTa  9Hece  Pomudko
Oarpimutanran «MUWH o03aTaM CHHE» WIMTBIPEH[ID
Pommr I"araymmua G6omnait nu:

Kumom oucen unoe Kazanvina,

Cun kumacey... Muna xanacel,

Caep bep xuc sganoa, atimepcey MuH

Y3 orcupemnen yeu 6anacer [8: 15].

«MucannapaH  KYpPEHI'9HYd, — araibl-3Hese
IIATBIAPBIIOP MKATBIHAA TPaXAAaHIBIK 1adocCHl,
«Tyran wm», «Bartan» TOWIbICHI  HIAKTHIN
y3€HUoNeKne sAHrelpamr  Taba. bep yk aHa
Oamamappl, Oep YK YHWIIMO CYBIH TAaTBIl YCKOH
3aMaHJialll [IarblMphJIop CTHIICEHY HWKTHUMAarblii-
COsICH THPOJIEK, TOOOK Y3CHYOJNIETe XOJIMTKEd 93
caa» [10: 16]. Jumok, Tapuxu BartannaH, Tyran
TEJ MOXUTEHHOH YHTTd SOy — TYraH TyppaKTaH
aepelly KeOek YK, Wkartdel (axurace yi. by
tdoncopu ¢ukep JI.CorbliimyiuHana TarblH Ja
na)OCIBIPaK STHTBIPHIIA:

Hnne unces, be3 6y unoa.
Tenne mences Bapnwi-oxnst
be3 6y ogupoa. be3 6y ocupoa...

Xaxavl xakcols,
JKvipavl orcuipcobl3

Bapmwi-roxmor
be3z 6y unoa? [13: 321-
322].

[Mareniipa X.Mepnaspucosa IUTBPH
IOJUTapblHAa onere (QUKepHe Oalllka KaybIKa
CaJIBITI OMPA:

Coexne 3am oyrarmaovim Cunoa,

Hu xvincam oa xynen xumende,

Y3 eenoa yeu ana benan

Ycen xuneon 6ana wuxenne [8: 12].

«Tenne-Tencesnexy», «y3 WICHEH Yrd 0anachDy
KeOek MoTuBiapra HuresnoHern, K.J[oymoTIHHBIH,
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BamkopTcrangarsl Tatap MUTBPUATEH TOMyMTaTap
omobu GapbIIBIHHAH aephIll, MOCTOKBIAIb arbIM
WTeN Kapay OMTBUIBIIIBI THIAJIBMH hoM omobu
JAVPaIIopAe KbI3y Ooxocmop TyablpAbl. bepaymap,
aHbl XYIUIANl YBITHIN, TOOOK HIMTBPUATEHEH SHA
Y3CHUQICKIIOpPEH aybIKiIapra THIPBIIICA, UKEHYEIP
TapadblHHAaH Oy Kapail TaTap XaJKbIHBIH PyXd
ACBUIBIH HIATBPUSTEH, MOHBIH KHCOKIIOPT
OYJITooy MakcaThlH KyWraH «9ao0W cemapaTH3M»
yarpUIblbl  Oynmapak Oosmonme. lllynm yHalinan
«Tynmap» >KypHaIlbIHIa UKE €1 JoBaMbIHIa OapraH
«bamikopTcTan Tarap MHTBPUSTE: TOPHIIBI hom
KHJIOUOTe» JIUTOH  celomys  (ukep  ambiiny
MoliTaHBIHA 04 COpay YBITapBUIIBL:

1. bamkopTcranmarsl TaTtap IIUT'BPUATEHEH
TOPBILIBIH hoM ycell I0HANeNUISpeH HU4eK 0as1ap
uneres?

2. T'oMyMTatap HWIMTBPUITEHD aHBIH YPBIHBI
HUH]IU, TOOOK Y3EHUAICKIIOpEe HUASH IbIH0apaT?

3. Onmobum TOHKBIUTHTS bamkoprcTanmarst
OyreHre TaTap IWTBPHUITEHEH SKTHIPTHUIBIIIE HU
Topakoe aum ucarmuces? [14: 54)

Ceitmomryro #iomrak sicaran «boxoc Tomam»
peIakInsg MOKAIOCCHIO (DHKEep ablryaa omo0u
JKOMOraThUEJIeKHEH AaKTHBIBITHI  ACCHI3BIKIAHA,
KypHal ajpecelHa 12 s3Ma  KuWwiem, uIyjap
apachlHHaH VyHBIIUIBI U0 TaObUIraH  yHOEp
MOKaJIOHEH OacCBUTBIN YBITYRI OMreona [15: 36].

Onobu 0oxocHEe aybll JKUOSPTOH IIATBIMPH
@®.I'abnepoxuM MIAKTHIA Y3eHUaNIeKe Gukep oHTa:

«bamkopr  hom  Tarap  omoOmsATmApEl  —
BamkoprcTanmarsl  Tatap  9NQOMSTHIHBIH — HKE
KaHaThl. YJI Y3€HEH TambIpiapbl OenoH Oail

TApPUXJIBI TyTaH OJQOUATHIOBI3Ta Oaphlll TOTAIIA.
lyn yk BakbITTa OamKOPT  ONOOUSTHIHBIH
HOTBIHTBICHIH Ja WHKAP WTeN OyJMbIA. MeHo
IIyImIbl  XoN pecnyOnukaOb3garsl  Tatap oao0u
KAT KUMEIIIOPEHEH Y3CHUAJereH OapiiblKKa
KUTEpd 110 uHme» [1: 54-55]. ke xanblk ogo0usThI
apacplHIa Kymep poyieH Oamkaprad —Tartap
omo0MATHI, aHbIH KapallblH4a, TeIl TaTrap PyXbIH
cakjaraH XoJjo, OaIlKopT 9J00UATHIHBIH KoOaep,
YOUOH KBIPYJApBIH, O3BIH O KBIPIAPHIH, LIYLIbI
XaJBIKHBIKBI ~ TblHA ~ OynraH  JacTaHHaphbIH,
OKUSITIIOPEH, aHAarbl oOpas3iapHbl, CHMBOJUIAPHBI
KYIMeZep A9paxkaao (aiiaanana. S3ma aBTopsl Cy3
COHT'aTEH/Id OCTEHJICK MTKOH XHCHE /A9 OamKopT
OIMOOUSTHIHBIH HOTBIHTBICH OCIOH OOMIION Kaphlid
[1:55].

P.MpusatynnuH, kailia TbIHA SIS WKaT
UTYJIOPEH KapamacTaH, bamkopTcran TeOreHHOH
YBIKKaH MIACBIAPLIOP IIUTBPUATEHNIO 4YarbUIraH
roMyM chliihaTinapHsl, Oep sSKTaH, KyJIbTypa-Tapux
MOKTo0€ TPaIUIMIIOPEHIaTEeYd, TOOOK Taburare

69

hoM MoxuTeHEH To3cHWpe OeloH aHjaTca, MKEHUE
SIKTaH, OAIKOPT XKbIpJIapbIHbIH wiahu ahaxe, nana
KHUHJIETe, TayJjap TOPYPJbITHI, Cy3 Tome hoMm xuc
HEUKoJIere OCoH HUCOOTIIC OOMIOHEIITS Kaphlid
[16: 55]. By mo3unms KYKpereHAd IIHUTHIPh YTHI
saran C.Poxmorymna TapadbiHHAH sIKjiay Tarca
[17: 45], suub ToHkbIMTRUEe P.CemnoiimMaHOB TaTap
HIATBIAPBIOPEHEH ~ JCOPJIOPCHI® HKE MOJIOHUST
HOTBIHTBICEI  OapibirbiH  Owirenn  hom  Te6ok
MIAThPUATEHEH TaTapcTaH MO33WSICEHHOH V3T
ChIipaTIIaphl OapIIBITEIH okiTen y3a [18: 51].

«TebokHeH reorpaduk, Tapuxm Y3rajiere
YarbUTy»HBI, «TyraH >kup hom Tyran Ten
TOUTBICHIHA 3yp UTBTHOAPY oupenyHe,

«BaTaHJAPJBIK TOIIEHYdCe sHA OM39KIop OenoH
Oaetputy»HBl P.WnpucoB Bamkoprcrangarsr Tarap
MINTBPUATEHS Xac Y3CHYQJEKJISp Oylapak aepbl
gpirapa. «Te0ok y3eHUosJere Tema cainayna,
repornap AaupaceHd, CypaTiidy dapaiapbl hom
MEHTAJINTETKA  HUIE3JIOHIOH  JIOHBSHBIH  Tel
KapTUHAChIHJA Y3€H cuzaepen Topa. bamkopreran
tarap nodsuscens C.lOmaes, Axmymna, 11.babuy,
M.Tapypu oOpasznapel pyxu OpUEHTHUpIAP POJICH
yUHBIA. ATbIifien, Ypai, TyraH aBbUl HCEMHOPE
«xede Baran» TemenuaceH Oupa» [19: 63], — nun
s3a ya. [anum QukepeHds, ToOOK MUTBPUSTEHEH
y3ra  sHrelpamsl  bamkoprcTan — TaTapiapsl
«MEHTAJMTEThIHA TIbIHA Xac Y3CHYQJIEKIIOpY,
«OaIIKOpT ~XaJKbl OENoH  XYXKaJblK UTYASre
XE3MOTTALUICK, MOJIOHM OariaHbliap, TYTaHIIBIK
KEMIope,  KeHKypewmrare  Oepiek,  TeJuIap
SKBIHIBITEDY ~ homM  «bamkopTcranra — Kydemn
YTBIpY4Ybl TaTapiapHbIH [acCHOHAPJIBIK KyoTe»
OCJIoH TOIMHUH UTEND.
Y3euryon areipa
Bamkoprcrangarst TaTap MIMT'BPUATEHEH
Yy3€HUQJIereH, OepeHue uHuparra, «WKTUMarbli-
cosici haBa TOpPBIMIBIY OCNOH aHJIATHIN, «OE3HEH
HIarelipesiop  QukeprmopeH carpak ava, OUWK
TyrapeUiblll  OapMeliinap. Ajap 0Oap TeJoroH
HOPCOJIOPEH, Y3JIOpPEHEH YH-(UKEepIopeH  A3bII
ybrapa anMeritnap» [20: 59], — aum acChI3BIKIIBIN.
M.BaduH nco Te09K WUTBPUSTCHEH Y3CHUSJIECTCH
«reorpa(UK-TOIIOHUMHK Y3I9JIeK», IICUXOJIOTHAID,
MIJUIM  Y3aHZArbl aepeIMIIBIKIAp, IIyJal YK
TapuXd, WKTUMAareli-casick hoM MoIoHM ImapTiap
OenoH coborure OolToHemTs Kapsiii [21: 63].
Bbamxkoprcranarst TaTap [I033USCEH
rOMyMTaTap MHUTbPUSITEHHOH aephbIll, aHbl, Y3CH/Q
taTap hoM 6amIKOpPT MEHTATUTETHIH OepisLITeperl,
UKe apaja «Kymep» OyiraH MeCTOKBIHIb arbiM,
XOTTa MOCTOKBIHIL OMOOMAT AW 0osmoy omo0u
KOMorarbuesieKk TapadblHHAH TYJBICHIHYUA SIKIAy
tanmazgpl. Illarsiiipe hom mpozaumk P.Cabut Oy

M.I siiinnbMaHoOBa
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MMO3WIUSIHE KUpe Karbim, Ooylaii gum  s13a:
«...bamkoprcran  rtarapnapet  Oenmon  Kaszan
TaTapiapel [UTBPUATEHAS oI HU  aepma

KypMuM. be3HeH mKaThIOBI3 — 3yp MIUTBPHAT hom
HUHAMJCP TOOOK MO33usAce OYJIbIN Kaia aJMbIi»
[22: 63]. Mokano aBTOpBI, KaiiChl TOOIKIOPID
SIIIOYTD KapaMmacTaH, Tarap XaIIKBIHBIH
OepIoMIIeTEH SIKITBIH.

OJiere KapaliHbl TaTap 9JO0MATHIHIA MIAPTIIbI
POMAaHTHK CTHIIBAQ WXKAT UTEITSH MPO3a dCIpIope
aBTOpHI Oynmapak TaHburaH M.KoOupoB Ta KyoTiH:
«Mwtat 6ep yin. Tarapusiy Kazanga smiorone 1o,
Mockoyle sIIOTOHE A9 «TaTapy JWI  aTaia.
MunnoTHe MUJUIOT UTEN TOTYYBl KOY — MOIQHMAT.
O MOJIOHUSATHEH HUTE3CHAQ omabust Topa. lllyHa
KYpd MUHEM 9Mo0USATHBI WKUPIICKIIOPT
OynromuceM KuwiMu. «balkopTcTaH TaTapiapbl
omebuaATEy aum oWty 19, «KazaH Tartapiapsl
omabuATey oUm OMTY 1o nepec Tyren. Tarap
omabusaTel  Oap, hom yn OepOereH. <...>
SI3y4BIHBIH 3ypiBITH  Kakiga Tyysl hom Kaiima
SoBe 0eJIoH Owirenonmu. <...>. UH mehume —
mroxec yzenuanere» [23: 58-59].

Tebok Tartap omoOMATHI hoMm, TIynm HMCONTOH,

mo33usice XacHSTIIope mpobyiemacsiHa
Oarpiianran  0oxocto  «bamkopTcraH — Tartap
oo0HATEIY, «bamxoprcran TaTapiape»
TOLIEHYIOPEHEH pi €2 Y19 HIaPTIBUIBITBI
ounrenoHe. «Tarapcrasn, bamkoprcran,
Yysamicran, blpeimOyp  h.6.  pecnyOnuka-
OJIKQIIOPAQ SIIIIOYYE MIIIIOTTIIIIopeOe3 ypTak Oep
atHoc — «Mpen-Ypan Oye Tarapiapb» HCeMe

acTeiHIa Oepiomrepens. besHen Temebes 19,
nuHe0e3 /19, oMoOHSTHIORI3 J1a, KeH-MOHHApPHIObI3
na, #e3 Te3enemede3 a0, XOTTa KM HOpPT caly,
XyXaJbIKk HWTy poBemebe3 a0 Oep yk. Llymaii
Oynrau, «bamkoprcTanna smIoyde Tarapiapy,
«bamkoprcranarst Tartap OMOUATED),
«baikoprcTaHaarsl  Tatrap UIMCBPUATE»  JIUTOH
TEPMHUHHAPHBI KYJUIaHY JOpecpoK Oymbip» [24:
36], — quroH duxepmo Topa M.da3neTnnHOB.

AepbsiM TBIIBMU JTAUPAJIOPHEH
«bamkoprcrangarsl TaTap LIMTBPHUSTE — TaTap
OMoOUATHIHHAH (UKEP THUPOHIIETEH, OalIKopT

MUTBPUATEHHOH XHCIOp KHWHJIETEH alraH, Iyl
peBenuie, Yy3eHuasiekie ahoH, MOH OapJibIKKa
KWITOH» JWroH  (QUKepe 9  KapUIbUIBIKIIBL.
«...Yinasein kKapblik. Tarap xucces, Hepokces,
CAIIKbIH aKblUI OCNIoH T'eHd sIoyde KaBeM OYJIbIN
ypirambiHU?! AJtaii Oyiirad, XUc OCJIOH MeJIJIEpPaMd
TyIBl «AK KanarsiM TemepaeM KyJIaan», «OapaH
nuHre3), «Capmany, «lllaxTa kee» KeOeK XaabIK
KbIpIapbelOb3 HUUek Tyran? Momhyp TykaeObI3,
TaxTamsiObI3, TydanbiOb13 XHcces
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MmareipeIopMenn? Auaii  Oynrad, HUK OOTeH

TOPKM XaJbIKiap anapra TaOblHA, Y3JI9pPEHEH
ocTasnapsl, KbIi0J1anapsl T nucorm?
bamkoprcTaHHBl TOMEpEHEeH a3arblHga TIblHA

KWaen KyproH Menoppuc OrbiioM, 3e(aTiopa
MEHHOpYO «xucce3 Tarap» yTelpraH Kazan
3aJUTApBIH  €NATBIPJIBIK XHC KasgH KuiaroH? <...>
Xucce3 wMmulaT  Oynmaran — kebek,  Xwmcces
mrepuaAT To Oyna anmbrii. Lureippasre xuc
TaMBIPJIAPbIH, XaITBIKHBIH KYHEJICHHOH,
PYXUSTCHHOH,  €paKk  TapuXbIHHAH,  MHJUIA
(hOJIBKITOPBIOBI3IAH 3379pId KUPaK» [24: 36-37].
SIama aBTOpBl bamkopTcraHma sAmoy4Ye TaTtap
mareiipeope  Oemon  TaTapcTaH —IIarsldphbiIope
WKATBl apachlHAa TEeMaTWKajga, MWIesS-3CTEeTHK
JUTAJIEKTI, MOITUK PyXTa 3yp aepManap OyIMaBbIH
accoi3bikibil. M.Badun hom JI.Carpiigyniunanap
VOKATHIH/IA KWH YarbUTBIII TalKaH «HJUIe-MIICE3TIeK,
TeJUIEe-TEJICE3IIEK, Barannsi-BaTaHCbI3IbIK»
MOTUBBIHBIH 4arbUIbIIBIH Ka3zaH marsiiipeiiope —
I'Mopar ©Oemon  P.3olimymnmama  Ky3oTenmyeH
Owirenu  hom  mwmreippHeH — ahoHEH-MOHBIH
reorpauk YMKIOp OCJIOH TeHO aHJATYHBIH
IOPECIIEKKd Typhl KWJIMOBEH s3a: «MOHBIH
co0omIope  THPOHIOPOK — IIArbldphiIspeOe3HeH
KYHeJUIopeH 19 Ata. 301(arT XoKuM Ccy3ope OenoH
OUTCOK, “XpPOHUK HpEKCe3JIeK — O06TeH Tarap
XaJKblHa KyeJraH JHUarHo3 yi!” © UIUrbpHsT,
KazaHHBIKBIMBI i1, QJU10 Y (DaHBIKBIHBI — MIYIIBI
TOMyM MWUIOTKS KyelraH JWarHO3HBIH Oep
YarpUIbIIbl  ThIHA...» [24: 36-37]. Mokanons,
TO0OOK MIMTBPUATEH TOMyMTaTap IO33USICEHHOH
aepelll Kapay TEHISHIMSCCHHOH Oaml TapThIl,

HIarBIAPBISPHEH CTHJIb Y3CHUQJIEKISpPEH
auplKjayra  WrbTHOapHbl  KeuoHTy  (ukepe
acChI3BIKJIaHA.

K. Joynotmun  bamkoprcranaarsl  TaTap

MIUTBEPUATEH TOMyMTaTap IIO33UACCHHOH aepBII
TOpran Oep Y3CHYONEKHE IKAT FOHOJICIICHIO
KYpeIl, aHbl «KBIPBIC PEATU3MHBIH POMaHTHKA
OCIIOH THITHI3 YPEIToH Oep Tepe» AWM araca aa [8:
8], Oy xapam Ta Ooxacine. THUKIIEpEHYYEIIP
OwirenoBeHYs, Tarap om0uATHIHAZ «XX 13
axpippl — XXI #e3 OamblHOa Ja PEATUCTHK
KaTjiaMHap OeoH OaeThUIraH POMAHTHK OCOPIIOp
SI3BUIY J9BaM HUTO. <...> ...}KeMrLIHTLHeH Kelera
JIOIIMAHIIBITBI OCJIOH OJIBI MAXQ000T TapHXJaphl
KYIIBUIBIIT, POMAHTHK pPEaU3M  arbIMBIHIATBI
ocopmop Tya» [25: 81]. Kypeno xum, yxu
Bamkoprcrannarel  TaTap = IIUTBPUATEHS TEHD
Tyrel, o Tacelp YWreHaore OeTeH Tarap
OnoOUSITEIHA XacC ChIidarT.

P.OMupoB TeOoK mIArBIpBISPEH, 0O0pa3iIbI
(buKepIIoyra MepaXoraTh WTEI, «Kyplle yTrapra
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sOBUITaH THIMIAYJIBI aT»jiapra THHJIM hoMm Te0ok
LIMUTBPUATEHEH  Oep  Y3EHUYQJIereH DJII  aThl
00pa3bIHBIH TasATh KO4Jie SHIBIpAIl alybIlHAa KYpa.
«ABBI3IIBIK, HOTOH, THIIIAY, TOPTS, YBIOBIPKEI KeOEK
hopkemra Tampim oiibepnop ama bamkopTcran
mIapTiaapbelHAa TOMEp UTY4e Tarap oOpasbl avblia.
<...>. Jlumok, Tyxait ocopenyore («be3 moiubiuma
amman apmulk uiiubdes») at 00pa3bIHBIH DI aThl
poBemieH aiybl TaOWrbli hoM Tapuxu sSKTaH
agyiameniay [26:46], — muI s3a omMo0UAT TaluMe.
P.OMHpOB 3370HYIOpEHA0 9M00H, TOITUK aHAIIN3
MPUHIMITIAPBL TYTEN, o 0JsU19y 00BEKTHIHA COsICHU-
COLIMOJIOTUK HOKTAJaH SKbIH KHITY ©CTEHJIEK WTO.
Termayner at o0pasbl, JKHpJE IIarbIAphIOPHEH
mxat Y3EHUICKIIOPEHHOH hi 2 ourpox
bamkoprcranma 2000 emnmapna XekeMm COProH
COSICH BO3THIATBKY 0os Oupy cobormie, xo3epre
WKTAMAarsldi  [mapTiapaa d3JeKKe aKTyalbliereH
FOTJITHIN Oapa.

Slme ToHkbeliTRYe JI.BahamoBa siruoniiereHnd
BamrkoprcTan Tatap MIUTBPUATEH CUCTEMAITBI HTET
TUKIIEPY YpHOTe Ky39Teno. YI JKUpJe T033Us
LIaTBIAPBIOPEHEH,  IKAaT  1We3eH  OWIITeJoroH
Y3€HYaIeKIIopHe aephIr gpITapa. AHBIH
KapambiHia, M.3aKkupoB IMIUTBPUSTE TaJuiiere,
XaJIBIKYAHJIBITEL OCJIoH aepbuia hoMm, TraauieKToH
KaTiayibira 0apbim, (oncoUIeKKs Hpelry aHbIH
KATBIHBIH Oep y3eHdanere Oyybin Topa. TopMbITT
(doncooceHn  OapybIK  TUPSHJIETEHNIS  adYblll,
TOMYMUJIQIITEPYJIOP allla, MOT'bHO THITBI3IBITBIHA
upemry — C.PoxmoTyruia mwkaThIHa Xac ceriidariap.
N.®azneTaAnHOB MUATHPUATE, XAIBIKYaH 00pasiap
0enoH (oancoduiekks He3 TOTHII, YTKOHHIP OeloH
THITBI3 OQiNIoHEemTs TopraH hom Oyrenre edeH
JKaBAIUIBUIBIK XUCEH FOTAITMBIN SIIoy4Ye KENICHEH
KYHENl JeHbSChIHA YTEN Kepy, IIOXECHEH pYyXH
XalloTeH TaOWTbI KaMHIUIETEHIS CypoTIIoPTd
OMTBITY OenoH aepbutbill Topa. [loaTmk o00pas
TYJIBIPY OCTacChl, KbIt0 (pUKepIie, KuHase, OyHTaph
mareliipp ~ M.BaduH  ocoprmopeHmore  raxoen
carplliUTBl  MOH,  Tapajgokcans  (ukeprap,
KOTEJIMOI'9H MOI'BHOBU OOpBUIBIIILIAD sicay KeOek

XacCHUATIIdP KYPCOTEID. JI.Corpriinynnuna
JTUPUKACHIH MOKaJIo ABTOPBI TOOSK
MIUTBPUATEH/ISTE MOJIEPHUCTHK I3TOHYIP
SICCBUIBUIBIHIA ~ O0sIOpro  OMThUIA.  AHBIH
(ukepeHuo, IarbIAPa JIOHBSHBI apxamuK
MH(OJOTUK  CHMBOJUIap  ama  OWJITEIOHTOH
MOHIeNeKKSd  OMTBUIBIIT  TOCIAE  KY3aJUTbIi.

Monrenek hom MWhcan, yTkoH hom Oyrewnre,
KWIouok hom  Owmnrecesnek, Xup hom Kyk
MOHOC30oTe Oy IDKATHBIH AaChbUIBIH  OWIITEINH.
I[GHI)XHI)I 9K3UCTCHIUAJIL TOCMJIAy, YHIICIICII
935191 OOPraJIoHy, Y3-Y3€HO copay Oupy, sKamarl
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Taba amMBIN THIIIKH TOHBSTA MOPKITaTh UTY Oy
wkarra em  oupblidt. JKupiie — mUrbpUATTd
oJIoTIIeNiere, PyX HBIKIBITHI OCNOH aepbhiM YpPbIH
OWJIOI, OCOpJOpEHId TyraH >KHp hom Oamadak
TeMamapbl TOYAUTOHToH D.1"abuay TMHAHBIH WKaIu
KaJIOMCHO JUHAMHKA, CYPITJIOHT'OH MPEIMETHBIH
9YEHO YTeN Kepy; Ty3eMJICK, KapIIbLIbIKIAp aria
SIHA DYKE XaJIOTKO MPEIIKAH, THICHKbI JKaH 00pa3bl
wxat uty xac [7: 104-108].

JloHbsl oOOHSATHIH TOpIIe TOCTITe XYII HUCIE,
TY39J1 YOUOKIIOPTe KYMEJNeNm YTHIpraH sMbJe
0OJIBIHIa THHJIOPrd MOMKHH. Tarap omo0usIThI
IIyIIBI OOJIBIHAATEL MAaTyp Oep YOUoKKS THH Oyiica,
BamkopTcranmarsl Tatap ogo0UATE — ITyHBIH Oep
Taxpl. By TeOOK MHIUIM Cy3 COHraTeH raceIpiap
OyeHa, WHAWBUAYyalb Y3CHUQJEKIOpe Oyica na,
TaTap TOA3UACEHEH TOMYMH YCeIl CyKMarblHHaH
aeppuUIMaraH WXaT KewIope OeNoH TYeHIBIPHIT
Toprad.  JKOMIBISBH-COSICM  KWUIOP  aepbiM
yopiapaa, IKaT ~ KewIopeH  Oep-OepceHHoH
aepBUTBIpra MKOYp HWTCO A9, JKUPJE IIUTBPUAT
OyJeHMoC  TaTtap  XaJKbIHBIH  PyXH-MOJSHU
Oaitpirbl hoM Ka3aHBIIIBI OYJIBIIT TOPYBI TOOIK
omo0M TOHKBIATE TapadbIHHAH paciiaHa.

OI0HuAT

1. Taboepoxum @. Kysratmakysl OyJCaH XallbIK
KyHemtopeH. .. // Tymmap. 2006. Nel (70). b. 54-55.
Mopsaxaesa /. Mummm xurtam: 3oiiHon buumresa
ncemennore bamkopreran «Kurtam»y HOmpUATHIHIA
Muu Oacmanmap Homepnoy hom Oumpens meHbs
KYpProH KHTaIuap xaksiaaa. ¥Yda, 2012. 152 6.
Cagyanos C. Pyxu xymepnop. Yda: Kuram, 2006.
376 6.

Tanumynaun  @. Tadursiitnekks xunadipik: XX
rachIpHBIH €repMeHYe-yThI3bIHYbI eJUIapbIHAA TaTap
OMeOMATHIHBIH ~ yceml  y3eHuanekiaope. Kazau:
Marapud, 2004. 303 6.

Cuboeamos P.I'. bamxoprcran Ttatapnmapsl. Tem,
TapuX, MOIOHUAT Machaiaiape. Kazam: Morapud,
2002. 191 6.

Mopsaxaesa /. Ico bonrap xumape... // Tymmap.
2006. Ne2 (71). b. 56-59.

Bahanosa JI. bamkoprcTaHmarsl Xo3epre Tartap
omabusitel // Ubt mupac. 2013. Ne5 (17). B. 103-
110.

toynomwun K. Tyran sk  UCbpUATE.
WnnuBunyans crwie hoM TOSTHK  0Opas3ibUIBIK
MOChaaNIape: yKy 9c6adsl. Yda: BY nomp., 2002.
108 6.

Xaguzoe C., Baguu M. Tyran xup My3achl:
Bamkoprcranna simroyde Tatap TejUle INArbliphiIsp
KATHl TYPBIHIA «KBIpIBDy octan // Tymmap. 2001.
Nel (40). b. 23-29.

Onobust Oememe: TepMHHHAP hoM TemIEeHUANIOP
cysnere. Kazan: Morapud, 2007. 231 6.

2.

10.



LK.FAZLUTDINOV

11.

12.

13.

14.

15.
16.

17.

18.

Xamunos @.M. OpobusT Teopusce: IOTapel YKy
HOpTIapbl, TMEAarorusl Yy4YWIMIIeIapbl, KOJUISIK
CTyAEHTIapbl eueH Kysuianma. Kaszan: Morapud,
2000. 351 6.

ArHabaii — Xanbslk marbiiipe. Yga: bamxkoprcran
Pecniy6mukacer «Pyxusit» porgst, 2000. 399 6.
Cacvitioynnuna JI. Abara gouore // Buin KeUDIBI cas:
mmreIpbiop. Yda: bamkopreran «Kuramy Homp.,
2001. b. 301-399.

Ceitmonryrs wakbeipader3 // Tymmap. 2006. Nel (70).
54 6.

Boxac Tomam // Tymmap. 2007. Ne6 (81). b. 36-37.
Housmynnun P. Tarap ©Oapma, mmwmreips Oap! //
Tynmap. 2006. N2 (71). b. 47.

Poxmomynna C. Yitnansipra ypbid 0ap... / Tynmap.
2006. Ne4 (73). b. 48-49.

Coenatimanos P. bapeicel na y3eOe3HeH kynnaa... //
Tynmap. 2006. Ne5 (74). B. 51.

19.

20.

21.

22.

23.

24.

25.

26.

Hopucos P. TyraH sxHBIH 9100u cypote // Tymmnap.
2007. Nel (76). b. 62-63.

Totiinomanosa M. Kaiima Oepiiek, myHna ked! //
Tynmap. 2007. Ne4 (79). b. 59.

Bagun M. Ycopro mo ome ycopra... // Tymmap.
2007. Ne5 (80). b. 62-63.

Cabum P. Tarap mmrspusite ycemrts // Tymnmap.
2006. Ne3 (72). B. 33.

Ka6upos M. areriipeiop kabatnaamerii / Tymmap.
2007. Ne4 (79). B.58-59.

@asznemounos M. bynenronne Oype amap... //
Tynmap. 2007. Ne3 (78). b. 36-38.

Tarap omobuste:  Teopusa. Tapux / J1.0.
3ahunymiuna, ©.M. 3akupxkanos, T.11.I siinaxes,
H.M. Hocsinosa. Kazau: Morapud, 2006. 319 6.
Omupos P. «be3 ThIHBIMTA aTrTaH  apTHIK
snumbes...»: Tykait mxarsl hom Banikoprcrannars:
tarap mmwmrepusite // Tymmap. 2011. Ne6 (105). b.
44-46.

COBPEMEHHASA TATAPCKAA 110931 BAIIKOPTOCTAHA
B 3EPKAJIE KPUTUKHU

Nabayc KamusioBuy ®a3inyTanHoB,

bamkupckuii rocy 1apCTBEHHbI YHUBEPCUTET,

Poccus, 450076, . Ya, yi. 3aku Banumy, 1. 32,
fazlutdinov75@mail.ru.

B cratee HaA oOCHOBe H3y4YCHUS OT3bIBOB KPHUTHUKOB JidHa KapTHWHaA pPa3BUTHA COBpeMCHHOﬁ
0COOCGHHOCTH IO3THYECKOTO MHUpa aBTOpPOB

TaTapCKOfI II033HUH Ba].HKOpTOCTaHa,
HpOPIBBC,I[CHI/II;‘I. Hosuzna HUCCICa0BaHUA

BBISBJICHBI

3aKJII04acTCad B

TOM, YTO BIICPBBIC, 6nar0;[ap$1

CHUCTEMaTH3aluy HaydHO-KpuThdeckux MatepuanioB (P.Cubraro, K.Jlaenermmn, C.CadyaHOB,

P.Amupo, M.MymiokoB, C.Xadu3zos,

P.Unpucos,

N.®aznerquaos, Jl.Baramosa

v ap.),

OMPENENAIOTCS KIIOYEBBIE TEHACHIIMH B PA3BUTHHM COBPEMEHHOM TaTapCKoil nmossuu bamkoprocTaHa.
Bo BcTynuTenbHOR yacTu TaTapekas JIMTEpaTrypa, B TOM 4MCIIe U 1103345 bamkoprocTana, u3ydaercs
B COIIMOKYJIETYPHOM KITIOYE, OXapaKTepPH30BaHbl OCOOEHHOCTH CaMOOIIPEeICHU TaTapCKUX MO3TOB,
KOTOPbIC HACHTH(DUIIUPOBAIN ceOS B IUIOCKOCTH JIMOO TaTapCKo, JHOO OAIlIKHUPCKOW JIUTEeparyp,
Ha3BaHbl HCTOPUYECKHE MPEANOCBUIKA JAHHOTO packojia, ONpEAENeHa CTENEHb BIMSHUA STOrO
Ipoliecca Ha TBOPUECTBO MOATOB. BHUMaHMe aBTOpa COCPEAOTOYEHO Ha TEOPETUUECKOM OCMBICICHUU
npoOJIEeMBl CTHIIMCTHYECKUX OCOOEHHOCTEH TBOpPYECTBA, [UII YETO KOHKPETH3MPYIOTCS Pa3iuyuus
MEKAy MOHATHAMH «CTHIIb», «MHANBUIYaIbHBINA CTHIIb», «PETHOHAIBHBIE OCOOEHHOCTH CTHILDY. JTa

pa60Ta OCYHICCTBJISICTCA Ha  OCHOBC

KITacCH()UKAITUH,

NPUHATOW B JINTEPATYPOBEICHUH.

HCCJ’IGI[OB&TGJ'IL CTPEMUTCA PACKPBITH 0COOEHHOCTH KapTHUHBI MHUpPaA, XYJO0XKCCTBCHHOTO 0TO6pa)KCHI/I$I

COBPEMEHHOCTH B MPOM3BEJCHUSIX,
screTnyeckor  mosummu.  OOBEKTOM

BBIIBUTH XAPAKTEPHBIE YEPTHI

BHUMaHUA BBICTYTIA€T

MBIIUICHUS. TIO3TOB, HX
TBOpuectB0  @.I'abmepaxmma,

P.Umuarynnuna, C.Paxmatymist, P.I'ataynmuna, JI.Carunynnaa, M.Badguna u np. ABTop craThu Ha
OCHOBE aHaJIM3a MJEHHO-XYyI0KECTBEHHOTO CBOEOOpa3us MpoOIeMaTHKH CTUXOTBOPESHUH, KITIOUYEBBIX
MOTHBOB BBISBISIET HUX 3CTETUYECKYIO II€HHOCTh, POJIb THICSYEIECTHEH MO3THYECKON Tpaauiuu u
HOBaTOPCTBO MTOJTOB, YbE€ TBOPYECTBO IPEBpaAIIaeTCs B 00IIee TOCTOSHUE TaATAPCKOM KYJIBTYPBL.

KiaroueBble cioBa: nos3us, TBOPYECTBO, I/IHZ[I/IBI/I[[yaJ'ILHHﬁ CTWUJIb, JIUTCpATypHas KpPUTHKA,
BaLHKOpTOCTaH, TBOp‘IeCKI/Iﬁ METOMA, O3 THYCCKHI 06p213, CHUMBOIJI.
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